


**Go deep enough there 1s Music everywhere.”—Car.yce. 
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Professional Cards. 


VOCALISTS & INSTRUMENTALISTS. 











ADAME BERTHA MOORE, 
SOPRANO, 
29, Clarendon Road, Holland Park Avenue, 
ndon, W 
ISS ANNIE GILL SMITH, 
SOPRANO, 


Oratorios, Concerts, &c. Address, Evesham. 


R. HAMLYN CRIMP (TENOR), 
For Terms and Vacant Dates apply 
The Woodlands, Heathfield Road, 
Birmingham 








ISS LIZZIE AUSTIN (SOPRANO). 
Silver Medalist and Certificate of Merit 
R.A.M. _ For Oratorios, Concerts, At Homes, &c. 
Address—65, Philbeach Gardens, Earl's Court, 
London, S.W. 





ADAME NELLIE GOSNELL, 
SOPRANO, 
For Oratorios, Concerts, At Homes, &c. 
Address, 37, St. Augustine’s Road, Camden 
Square, N.W. 





ISS LILIAN HOVEY (CONTRALTO). 

For Oratorios, Concerts, &c., and for 

the Recital parts of ‘' Athalie'’ (Mendelssohn), &c. 
___Address—82, Norfolk Road, Sheffield. 


R. EDWARD BRANSCOMBE, 
pe TENOR, Of Westminster Abbey. 
Address, 47, Ridgmount Gardens, W.C. 





R. CHAS. MARSDEN CHILD, 
TENOR 
(Winner of the Mrs. Sunderland Medal. ) 
For Concerts, Oratorios, &c. 
Address—Christ Church Cathedral, Oxford. 





M®*® ARTHUR CASTINGS, 
PRINCIPAL TENOR. 
Concerts, Oratorios, &c. 
Address: The Cathedral, Hereford. 





R. JAMES GAWTHUHROP, 
TENOR, 

Gentleman of Her Majesty’s Chapel Royal, St. 

Tames’ Palace. Address, 5, Hazlemere Road, N.W. 





R. HENRY SUNMAN, 
BASS. LICENTIATE (ARTIST) R.A.M. 
For Concerts, At Homes, &c. 
Address, Christ Church Cathedral, Oxford. 








M* MARY MORGAN, CONTRALTO, 
Of the Gloucester Festivals. &c. 
19, Holland Park Avenue, London, W. 





Mss MARIE HOOTON, 
CONTRALTO VOCALIST, 
Westmoreland Scholar and Gold Medallist, R.A.M. 
Address, 47, Ridgmount Gardens, W.C. 
Iss FANNY 
Contralto. for Oratorios, Ballads, &c. 
For Vacant Dates and Terms, address 
Blanchard House, 
Whitehall Road, 
Woodford, Essex 


STEPHENS, 


R. BANTOCK PIERPOINT, 
BARITONE, 

Of Bristol, Cheltenham, Chester, and Norwich 
Festivals. 

Address, 44, Plympton Road, Brondesbury, N.W. 





R. ARTHUR BARLOW, 
Mi (Principal Bass ‘‘ Foundling Hospital’) 
‘or Oratorios, Concerts, &c. 
Address: 19. Oval Road, Regents Park, N.W. 





R. CHARLES PHILLIPS, 
BARITONE. 
Address: Holbein House, 55, Sloane Square, S.W. 








R. HIRWEN JONES, TENOR. 

Of the Leeds, Worcester, Hereford, 

Gloucester and Cardiff Festivals, &c., and Madame 
Patti's Concert Tour. 

For Terms, address 8, Notingham Place, London, w. — 


R. GWILYM RICHARDS, 
TENOR. 
Winner of Joseph Maas Prize, the Goldberg and 
Evill Prizes at the Royal Academy of Music, 
for Concerts and Oratorios. 


Address, 30, Redburn St., Chelsea, London, S.W. 





R. iS EYNON MORGAN, 
TENOR, 
Address, The Cathedral, Gloucester. 





R. J. DEAN TROTTER (Principal Tenor, 
M Exeter Cathedral), for Oratorios, Operatic 
Recitals, &c. 

Address—The Cathedral, Exeter. 


R. CHAS. COPLAND, A.R.A.M.. BARITONE. 


a (Professor of Singing at the Royal \cademy 
c/o Music). For Oratorio, Opera Recitals, and 
Concerts, address 48, Greencroft Gardens, N.W.; 
or to Mr. N. Vest, 6, Cork Street, W. 





M R. A. VON HOLST, 
Professor of the Pianoforte. 
For Terms for Pianoforte Lessons, &c., 
Address: 46, ee Crescent, Cheltenham. 





R. ‘ G. WOODWARD, 
M decdakac and Teacher of the Violin, 
LEADER AND CONDUCTOR. 
Address, CorELLI, 13, CLARENCE SQUARE, 
CHELTENHAM. 








R. OTTO DENE (TENOR), 
M Of the Crystal Palace and Queen’s Hall 
Concerts. 
For Terms, address, 132, Norwood Road, S.E.; or 
to W. B. Healey and Son, 17, Great Marlborough 
Street, W. 





R. BRIGHT JONES (TENOR), 
M For Terms apply to Glenhurst, Bath, 

or N. Vert, Esq., 6, Cork St., London, W 
Photo and Criticisms on application. 





R. G. SPENLOVE BROWN, 
VIOLIN & VIOLA, 
Member of County of Gloucester Musical Festival 
Association, Cheltenham Festival Society, Dr. 
Winn's (late Stockley’s) Orchestra, Mr. G. Halford's 
Orchestra (Birmingham), &c., &c. 
For Concerts, At Homes, &c. 

_ Address—g, Leckford Road, Oxford. 

R. BENONI BREWER, FC.V,, _ 
i VIOLINIST. 

Bronze Medal, 1887; Silver Medal, 1888 ; 
Diploma of Merit, 1889 (Royal Academy of Music). 
Leader and Solo Violinist, Worcester Orchestral 

Society. 
Is open to Engagements for Orchestral or Chamber 
Concerts, At Homes, &c. 
For Terms, &c., Address, 3, Edgar St., Worcester. 





























Supplement to “THE MINIM,” October, 1898. 
1898. 

: UTHORS’ PRESS Limi 
ape COMPOSERS’ & AUTH PRESS Limited, 
y 50 & 52, SOUTHAMPTON ROW, W.C. 

BE, 
- RECENT PUBLICATIONS. SACRED MUSIC. 
LD, JOHN WARRINER. 

Song. Supplication (B to E). (Suitable for Organ Recitals, &c.) ae je coke cae 
: J. T. FIELD. : 
een Communion Service in A Flat (including Benedictus and Agnus Dei) . mas he Oe 
GS, Benedictus (No. 2) in G. (For voices in unison and organ) ... aid se nee * 

WILLIAM S. VINNING. 
tote: Cantata. ‘Song of the Nativity,’ in two parts Advent and Christmas... ae Weta F 

: ; ‘One of the best Sacred Cantatas we have ever seen. It is quite a pleasure to review such good and wholesome 
St music.’’—Church Times. 

N.W. ‘The music is melodious and has the great merit of being within the powers of church choirs of ordinary 
ae attainment.’’—The Times. 

res 3 Magnificat and Nunc Dimittis in F . vs i ae 

‘‘Christ was born this Happy Day,” words by Rev. H. G. Rosedale, B.D. eS eee Carol) 2d. 
d. ; Church Responses (new Festal setting) oe i. ‘ hee eer 5 
oe WILLIAM PINNEY. 
rwich Te Deum and Jubilate in G a ‘tes ike a aie Pps 8d. nett 
LW. E. BURRITT LANE. 

Jw, : Six settings of the Kyrie Eleison _... bea 9 ke penta 
i W. H. SMART. 
|W. ; emtagnificat and Nunc Dimittis in B Flat =a the: aah sig bike > ene 
iPS, Dublin Kyrie Book sar ad bas hes So a ie Gs 
S.W. JAMES HALLETT. 
ITONE. Queen’s Celebration Hymn. Words by Rev. R. P. Downes, LL.D. ... ars Ree 
ademy ne i ca ot Se 
5, an 
Nae | SECULAR MUSIC. 

: WILLIAM PINNEY. 

Remember or Forget. C. to E. Song. 2 ‘a ‘a ‘ses he 
ham. Linger gentle time. Vocal Trio. (Soprano, Contre alto, Tenor) sa ee peal eae 
ta J. T. FIELD. 

Birds in their nests (lullaby). Song. In two keys, E Flat and F ae 2/- nett 
RE, Meditation and Danse Fantastique. (For Violin and Piano) ... 5/-; or separ ately, each 3/- 

eee 3 CARL PAULIEMSKI. 
; 3 Firhlingsleben. Valse de Salon. (For Piano) vane cf ie ar ee ae 
a JOHN WARRINER. 
alford's i Tittle Tattle. Song. C to F. (Suitable for Popular Concerts, &c.)  ... ine vege 
WILLIAM S. VINNING. 

eve | The Conservative. Patriotic Song. (Suitable for Primrose League Meetings, &c.) 1/- nett 
age Be to me always the same dear heart. Song. (Soprano) ie ‘ip deg 2/- nett 
Music), FRANK MERRICK. 
chestral Six two-part songs for female voices re Ape ad — oh 1/- nett 
hamber The Composers’ & Authors’ Press Ltd. is prepared to submit Lyrics and Libretti for the consideration of Composers. 
rcester, aa SPIT THES 

LONDON: COMPOSERS’ AND AUTHORS’ PRESS LIMITED 

50 & 52, SOUTHAMPTON ROW, W.C. 
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™~ Dianoforte Resonator, | - 


THE GREATEST MUSICAL INVENTION OF THE AGE. 
Can be Applied to any Pianoforte by any Maker. 


PADEREWSKI wrirrs as FoLLows :— 
oe fv: Tht ag or 2 | 














: 





il iis, at 0. ee Gd < q 
Grand and Cottage Pianofortes by various Makers for triat, with or without 
Resonator, at the Company's 


SHOW Rooms: 33, NEW BONb STREET, LONBRON, W. 


Prices for Cottages, from £5; Grands, from £10. 


| THE PIANOFORTE RESONATOR (DANIEL MAYER PATENT) LTD. 
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PROFESSIONAL CARDS— Continued. Messe PERCIVAL ALLEN (Assistant Teacher 
to W. Shakespeare, Esq.), 
MR. P. MORFEE WOODWARD, Receives and Visits Pupils for Singing Lessons. 
Professor & Teacher of the Violin & Viola. Visits Cheltenham on Wednesdays. 
CONCERTS, AT HOMES, &e, Sesonnaifec Great Woodstock Street, London, W. 
- The Term — September 19th, 1898. Mi RS. HENRY MILW ARD, 
erms on application. i (CONTRALTO), 
Address—Marlborough House, Pittville Gates, : ‘ 
Cheltenham. Med. R.A.M., Pupil of Mdme. Lemmens, Sherrington. 
3 -—— -—- Oratorios, Concerts, ‘‘ At Homes,"’ &c. 
TR. “WM. GRIFFIN PROFESSOR OF - Music. Teaches in Worcester and Birmingham. 
4¥E (Violin and Viola). Principal Viola at Bir- Terms, Vacant Dates, Press Notices. 
mingham Festival Musical Society's and Dr. —— Address—Grafton, Bromsgrove. 
Concerts, &c.—Address, Wychbury, Alcester Road, 
Moseley, Birmingham. MISS CECILIA MATTHEWS, I.S.M., 
4 E ; TEAGUE peed Teacher of the Piano, Singing and 


Theory of Music. 
Pupils prepared for the various Local Examinations. 
PROFESSOR AND are ee _Address, 9, North Place, Cheltenham. 
VIOLIN AND VIOLONCELLO. Se oa <a De 3 


Address, Lismore House, Bath Road, Cheltenham. | MR. A. MONTAGUE BORWELL, 


—— ore | L.R.A.M., A.G.S.M., Baritone. 


M R. A. C. HANDLE Y- D A * I ES, | Prize-winner, Solo Singing and Sight Reading, Strat- 


VIOLINIST, ford Musical Festival, and Gold Medal, 18 
Sub-Professor Royal Academy of Music, London ; | eortahiais 5 Feb ve dam eg Ate, si las 


Leader of Mayfair Orchestral Society, London ; For Cancers. Ceatation. Ac. 
SOLOIST OR ORCHESTRAL LEADER. 8, Clifford's Inn, Fleet Street, E.C. 
Address, 13, Cromwell Place, S. Kensington, S.W 

















a R. JOSEPH OWEN, | MR. J. A. MATTHEWS, 
M VIOLONCELLIST, | Local Representative for the Royal Academy of Music 
Principal Violoncello to Birmingham Festival (Cheltenham and Gloucester Centres). 
Choral Society, and Dr. R. M. Winn’s (late Mr. | Local Secretary for Trinity College, London. 
Stockley’s) Orchestral Concerts. . | Local Examiner for the Royal College of Music. 
For Terms, etc., address : Address—g, North Place, Cheltenham. 
3, George Road, Edgbaston, Birmingham. PT Rea 
R. W. E. BELL-PORTER, LS.M., 
Mt bull i Sra | 
| n unror tu ve ssociate ar ve ya cademy ar oya 
Is prepared to accept Engagements for Choral and Collen of Monin cleo Trivity oe . Academy and Rey 


Orchestral Concerts. 
A few vacancies for Pianoforte Pupis. 


| ecataannes ISHED 1870. 
Address: Tiddington, Stratford-on-Avon. | 
| 


Principal - Mr. J. A. MATTHEWS, 





R. ARTHUR H. CHAPMAN, 





PRINCIPAL TRUMPET. | PROFESSOR AND TEACHER OF THE PIANOFORTE, ORGAN, 
Address, 2, Marlboro’ Place, Princes Street, Sincinc, Harmony, &c., 
be Cheltenham. | Assisted by Certificated and evperienced Professors in all Departments 
R. H. WYMARK STRATTON, I.S.M., | Session 1898-99. 
Bassoon and Contra-Bassoon | The General Arrangements of this Schoo! of Music have 


been Revised. 


For Choral and Orchestral Concerts, &c. Scholarships and Prize Medals (Silver and Bronze) will be 











A re teint. 


Also Accompanist. offered for Competition to Senior and Junior Students in Singing, 
i Ps Pi » Violin, rgan, ss ry ; ry 
Address, Park House, Monument Road, Birmingham. orem gg in, and Organ Also for Theory, Harmony, and 
| PROFESSIONAL STODENTS INTRODUCED AND TRAINED FOR 
R . JOHN BOYCE, | Oratorio AND BaLtap Concerts. 
TROMBONIST. 


Professional and Amateur Students Prepared for - the Metropolitan 
Cheltenham. and Local Musical Examinations, including 
Address : » Sandford Terrace, The Royal College of Music Scholarships; The Royal Academy Higher 
Examinations, Trinity College, London ; 








7} Is Ss L O U I SE D U G D ALE, | The Incorporated Suciety of Musicians (1.S.M.) ; The Associated Board 
Silver and Bronze Medallist L.A.M., | is oy, of the R.A.M. and R.C.M. ; 
Senior Honours Trinity College, &e., prepares for The Royal College of Organists, London ; Guila of Organists, &c. 
all Exams. in Harmony, Counterpoint, &c., by post. Upwards of 1,€00 wage have ——— successfully in various 
Successful Teacher. Terms very moderate. parr abet leit 
ERMS FOR ALL SuBJECTS ON THE CONSERVATOIRE System, 
Address, Fairlawn, Sidcup. | T 8 Cc 8 
te : eee The Term commences September 19th. 
ISS SUSAN HARRHY, SOPRANO, mk 
a For Oratorios, Concerts, At Homes, &c. | For further information apply at private address : 
Address, Arran Lodge, Cheltenham. 9, North Place, Cheltenham, 
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ECKINGTON HOUSE, 
CHELTENHAM, 


School for the Daughters of Gentle- 
men (Resident and Daily Pupils). 





Home FOR INDIAN CHILDREN. 


Monsieur et Madame d’EGYILLE. 
Address—Brand Lodge, Malvern. 


Principals—The Misses Chambers. 


Montpeltier Rotunda, 
Cheltenham. 


CLASSES FOR 
DANCING DEPORTMENT AND 
CALISTHENICS. 


MINIM. 


October, 1898. 


Scholastic. 





County of Gloucester 
Musical Festival Association. 


Sixtn Srason - 1898-9. 





President : 
C, Ler WIiLiiams, Mus Bec , 


Worcester. 
The Committee : 


Conpuctors OF Societies 1n UNION, 





The Misses Whittard, 
Lapigs’ ScHooLt & KINDERGARTEN, 
THE HALL, 


MONTPELLIER DRIVE, CHELTENHAM. 





Prospectus on aettenton. 


CHELTENHAM 
MUSICAL FESTIVAL SOCIETY. 


TWENTY-NINTH SESSION, 1898-9. 
President—Sin HERsagt OAKELEY, Mus.Doc. 


The 29th Season will commence Seetinibier 6th. New 
and Standard Works will be introduced. 


SUBSCRIPTION CONCERTS, &c. 





HE Weekly Choral Practices take place on 
Tugspay EveENINGs, at Eight o'clock. 


The Orchestral Practice SATURDAY "VvENINGS, 
at a Quarter to Eight o’clock, and WEDNESDAY AFTER- 
NOONS, at 3 30. 


The Elementary Singing and Sight Reading 
Class on THurspAy EvENINGS, at Eight o'clock. 


SUBSCRIPTION FEES FOR THE SEASON: 


Crass A. 
Choral Division (Performing Members) ... £0 7 6 
Two Members of the same ryeny is “et o10 6 
Elementary Class only on ve o 7 6 
Choral and Elementary Class. ays se o10 6 
Instrumentalists for Concert Orchestra... o10 6 


Members have Free Admission to Special Lectures, &c. 


N.B-—Chorus and Band Parts are provided for 
Performing Members free of cost. 
Festival Society's Season ends in June. 


J. A. Mattruews, Conductor. 





LapiEs’ COLLEGIATE SCHOOL AND 
KINDERGARTEN, 
Principal—Mrs. Townshend, 
Assisted by Certificated Governesses 
and Masters. 


GLENGYLE, London Road, Hon. Sec. : 
CHELTENHAM, 


Joun A, Mattuews, 
9, North Place, Cheltenham. 





REGULATIONS, &C., MAY BE HAD 
FROM THE How. Skc. 





N.B.—The Season commenced Sept. 1st. 


Subscriptions for the Sixth Season 


Prospectus on application. now due. 








Cheltenbam Modern School. 








HEADMASTER— 


RICHARD TYRER, B.A. (Hons. Lond.), 
F. R. Met. Soc. 











HOROUGH Preparation for the Universities and 

Higher Public Schools, and for Professional and 
Commercial Life. Highly successful results at the 
Oxford Local Examinations. 


Over 100 Boys have obtained Certificates ; Twenty- 
two have gained the title of Associate in Arts, Twelve 
with Honours or Distinctions. Six have Matriculated 
at London, all in the rst Division, besides many other 
minor successes. 


Very superior Accommodation for Boarders. The 
Sanitary Arrangements are perfect. 


The Schoo] possesses the great advantage of a 
| large open-air Swimming Bath, and all Boys are taught 
to swim. 


| There is a good Playground and Cricket Field. 
| 
| yap 





GLOUCESTER INSTRUMENTAL SOCIETY, 


EIGHTH SEASON, 1898-9. 


This Society will resume its Weekly Meetings in October 
next, at the Guildhall, on Friday Evenings. Performing 
| Member's Subscription, 12/6. 








TO COMPOSERS & AUTHORS. 





Every kind of Musical Work published by the 
** Minim” Co. 


Estimates Post Free. 
Address—‘‘ Minim”’ Office, Chel 





Conductor—Mr. E. G. WOODWARD. 


Application for Membership to be made to the Conductor, 
13, Clarence Se: Cheltenham. 





CHELTENHAM. 


ate. a TENOR and BASS to complete a Male 
Quartett.—Apply by letter.—Address, ‘ Alto,” c/c 
“‘Minim " Office, Cheltenham, 
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October, 1808. 


The Minim Examination Questions. 


Book prizes will be offered for the best papers 
worked on the Theory Questions set from time to 
time. A number of Questions will be selected for 
the competition. Candidates are advised to keep 
all the numbers of The Minim containing the Ques- 
tions.—Ep. Minim. 





Messrs. Robert Cocks and Co. 


We are informed that the business of this old 
and celebrated firm of Music Publishers will, 
owing to the retirement of the proprietor, be put up 
to Auction this month. The firm of Robert Cocks 
and Co. is one of the oldest firms in the music 
publishing trade, and are Music Publishers to the 
Queen and H.R.H. the Prince of Wales. The 
firm was established in 1823 by Robert Cocks, and 
was carried on by him near Hanover Square, for 
about twenty-one years, when it was removed to 
No. 6, New Burlington Street, where it has re- 
mained for half a century and is still conducted. 
In the year 1859 Robert Cocks took his sons, 
Robert Lincoln and Stroud Lincoln, into partner- 
ship. In 1863 Robert Lincoln died, and the 
business was carried on by the existing partners 
until 1881, when the senior member, Robert Cocks, 
retired. Mr. Stroud Lincoln Cocks (who was in 
the house forty years) also retired, and the present 
proprietor now follows his example. 

During the first sixty years of its existence | 
upwards of 17,500 publications were issued from | 
the house, including many works of solid and | 
permanent worth, such as Czerny’s Schools of 
Practical Composition and of the Pianoforte, Spohr’s 
and Campagnoli’s Violin Schools, Albrechtsberger’s 
Marx’s, Reicha’s, and Cherubini’s Treatises on | 
Counterpoint, J. S. Bach’s Pianoforte Works, | 
Hopkins and Rimbault’s ‘ History and Con- | 
struction of the Organ,’ Duport’s ‘ Method for the | 
Violoncello,’ the Oratorios by Handel, Haydn, | 
edited by John Bishop, of Cheltenham, &c. The | 
house has been highly favoured in having a strong | 
phalanx of popular writers on its staff, and years | 
ago the compositions of Strauss, Lanner, Labitzky, 
Stephen Glover, Brinley Richards, and many other | 
popular composers, aided by the performances of 
their own bands in this country, gave a wide 
publicity to their publications. The fact must also 
not be overlooked that this house was the channel 
through which at least one national melody, Brinley 
Richards’ ‘God Bless the Prince of Wales,’ was 
issued. The pianists Czerny, Goria, Dreyschock, 
and Schulhoff were also introduced to the public by 
Messrs. Cocks. 

Mr. Robert Cocks came to London when a boy 
of fourteen, and would follow the regimental drum- 
and-fife band whenever an opportnnity occurred. 
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His love of music led a professor of the flute to take 
an interest in him, and to offer him tuition, and 
many a time, after business hours, he would walk 
to the East-End of London on the chance of finding 
his master at home and getting a lesson upon the 
flute. His knowledge of this instrument was very 
serviceable to him when he started in business. At 
that time and for many years afterwards he would 
work sixteen hours a day; and assiduity and per- 
severance met with their reward. In the year 1835, 
while travelling into Gloucester by the stage coach, 
the horses bolted and he was overturned, and re- 
moved on a shutter, with a broken pelvis bone, to 
the nearest inn, until sufficiently recovered to be 
conveyed into Gloucester, where he was laid up for 
six weeks. Mr. John Amott, cathedral organist of 
Gloucester, most kindly looked after him. This 
accident forced him to attend on crutches to his 
business for three years. In 1881 Mr. Robert 
Cocks retired, but even then, in his eighty-sixth 
year, in full possession of all his faculties. 

The present Catalogue of Cocks and Co. is one 
of the most valuable, as it contains every class of 
composition. The educational works alone are 
very largely used throughout the world. We have, 
from time to time, published short pieces in 
The Minim from their Catalogues, and our best 
thanks are due to the head of the present firm for 
the privilege so much appreciated by our readers. 


London and Provincial Notes. 
Lonpon.—THE Musicians’ Prayer UNion.— 


| A quarterly meeting will be held at Morley Hall, 
| 26, George Street, 


Hanover Square, W., on 
Saturday, October 15th, 1898, at 3.30 p.m., when 
an Address will be given by the Rev. Griffith 
Thomas. It is earnestly hoped that all who can 
will make an effort to attend this first meeting. 
Members are asked to bring friends. Mr. Livesey 
Carrott, Hon. Sec., 37, Cambridge Gardens, W. 

Roya AcapemMy or Music. =- The Royal 
Academy of Music opened on Monday last with a 
large accession of new students. Fhe Lecture 
arrangements for the term will be as follows :— 
October 5, Mr. Walter Macfarren will deliver a 
discourse on “‘ The King’s Scholars of the R.A.M.” 
The four following Wednesdays will be devoted to 
a course of lectures on ‘‘Some Pianoforte Com- 
posers subsequent to Beethoven.” Mr. Macfarren 
will be followed by Mr. F. Corder. The Lectures 
take place on Wednesdays from 3.15 to 4.15 p.m. ; 
and are open not only to students but to subscribers 
to the Institution. 


The prospectus of the Royal Choral Society 
(conductor Sir Frederick Bridge) for the season of 
1898-99 comprises eight concerts as follows: Nov. 
1oth, “ Elijah” (Mendelssohn); Dec. 8th, Choral 
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Symphony (Beethoven) and ‘‘ Hymn of Praise” 
(Mendelssohn); Jan. 2nd, ‘ Messiah” (Handel) ; 
Jan. 26th, “ Israel in Egypt ” (Handel) ; Feb. 15th, 
‘The Redemption” (Gounod); March gth, Wagner 
concert; March 31st, ‘‘ Messiah ” (Handel) ; April 
2oth, ** Caractacus”” (Elgar) and ‘The Ruins of 
Athens ”’ (Beethoven). 

—:0:— 


CHELTENHAM.—The Festival Society’s first 
Concert announced for November 3rd is attracting 
much interest. Madame Albani will sing the solos 
in Mendelssohn's “ Loreley”’ and in the duet from 
‘« Romeo et Juliette” (Act 4), Gounod, with Mr. 
Ben Davies. The plans for seats will be ready on 
Monday, October 3rd. 


The Opera House has opened for the season. 
A new musical play ‘‘ Black and White,” by Mark 
Loftus, was presented during the opening week, 
and attracted fair houses. Miss Hutchinson’s 
Criterion Comedy Company followed, and gave 
some popular plays. This week the Farcical 
Comedy ‘** My Innocent Boy,” by George Sims 
and Leonard Merrick, will pay its first visit. The 
programme for the next three\months is decidedly 
attractive. 


Trinity CoLLeGe, Lonpon. — The distribu- 
tion of certificates for the recent Local Examina- 
tions will take place in Bennington Hall, St. 
Margaret’s Road, on Thursday afternoon next, 
October 6th, at 3 o’clock. The Mayor (Colonel R. 
Rogers) will preside, and the Mayoress (Mrs. R. 
Rogers) has kindly promised to present the certifi- 
cates to the Students. Dr. E. H. Turpin, Warden 
of Trinity College, will attend and give an address 
on Musical Education. The meeting is an open 
one, and all interested in the movement are wel- 
come toattend. J. A. Matthews, local secretary. 


—!0:— 


Dover.—The Dover Choral Union, conducted 
by Mr. H. J. Taylor, F.R.C.O., will perform | 
during the coming season Mendelssohn’ 26h Hymn | 
of Praise,”’ Bridge’s ‘‘ Flag of England,” and Mr. | 
Taylor’s new Lenten Cantata, ‘‘ The Last Supper.” 

—0:— 

St. Morirz Suisse.—Sir Herbert Oakeley | 
conducted his orchestral suite, ‘‘ In the olden style,” | 
at a grand concert recently at this favourite resort. 
The director of the band is Dario Amaldi. 

—:0:—— 

PaRKFIELD MusIcaL 
fixed for the first concert is Tuesday, October 18th. 
The Hon. Sec. will be glad to have outstanding 
subscriptions at members’ earliest convenience, also 


active members’ forms duly filled in and ¥ "a 
opr 





Society.—The date 


Mini. October, 1898. 


Readers of The Minim and their musical friends 
can obtain a few words neatly printed on card— 
suitable for a place in their music-rooms and studies 
—by sending a penny stamp to Frederick Charles 
Baker, West Bergholt, Colchester, Essex. 

—:0:— 

Lreeps Musica Festivat.—The final pro- 
gramme for the Triennial Festival at Leeds has 
justcome tohand. There has been so much dis- 
cussion as to whether novelties pay at these quasi- 
sacred musical orgies that we append a full list 
of the new works that will be performed in the 
Town Hall on October 5th, and the three following 
days :— 

“ Caractacus " 
“ Music ”’ 


(a cantata)...........600 


Edgar Elgar 
(an ode) 


Otto Goldschmidt 


‘* Moorish Symphony ”’...........+s0ee0e Humperdinck 

*' A Song of Redemption ” .. Alan Gray 

‘* Ode to the Passions "’ .......eeseeseeeee Frederic Cowen 
“The Birth of Venus "’ ..............0006 Gabriel Fauré 
MASE PRNNTTN oii sk vce stvsdich Sveeas se van ves Villiers Stanford 


The first and last-named, dedicated to Her 
Majesty, are very masterly works. But the old 
favourites will not be neglected. Mendelssohn's 
“ Elijah” and ‘* Hymn of Praise’; Beethoven’s 
Choral Symphony ; Bach’s B minor Mass, and 
a Wagner night are in the programme. 

——10:— 

TiverRTON CuHorat Society. — The Seventh 
Annual Meeting of the above Society was held 
in the Town Hall, on Monday, September 19th. 
The Chair was taken by T. O. Lazenby, Esq. In 
presenting the Annual Report, the hon. sec., Mr. 
C. H. Deeks, said: It is my unpleasant duty to call 
the attention of the members toa very heavy ad- 
_verse balance, viz., £14 7s. 3d. This is attributed 
to two causes: first, the very scant support re- 
ceived from the public at our Concerts; and 
secondly to the increased expenditure for profes- 
sional assistance and hire of music. I hope at an 
early date to devise some means of at all events 
|reducing the balance. The Western Counties’ 
| Musical Association has selected ‘‘ Judas Macca- 
| beeus and Gounod’s ‘ Faust” for performance at 
the next Festival, the former work having been 
specially chosen for the encouragement of the 
| Branches. We shall perform it at our first Concert, 
_and it is hoped that a good contingent will represent 
our Society at the Exeter performance next Easter. 
| There was a good deal of discussion afterwards, 
and a desire expressed to improve matters during 
_the coming season. 


Just Published. 


Second Edition. Useful for Musical Students. 
‘*The Musical Students’ Register of Daily Practice.”’ 
arranged by J. A. Matthews. Price Threepence. Sold 
by all Book and Music Sellers, or the Publisher, ‘‘ Minim 
Office, Cheltenham. 
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THE TRIENNIAL MUSICAL FESTIVAL AT GLOUCESTER. 





HE One Hundredth and Seventy-fifth meeting of the Three Choirs is an event of the past. 
© Its success from every point has been pronounced in the most complimentary manner. 
Glorious weather throughout the week added greatly to the enjoyment. New and effective 
compositions, vocal and instrumental, were produced. A splendid band and chorus, artists of the 
first rank, some of whom were new at these time-honoured gatherings, and an eminent body of 
composers and conductors were brought together, the principal figure being the new Organist of the 
Cathedral, Mr. A. Herbert Brewer, who has proved himself a capable and excellent chief, worthy 
of the important position he had to fill, and who is a welcome addition to the long list of notable 
musicians connected with the ancient and celebrated City of Gloucester. There is one other 
important matter to note, viz.: the fact that the fine body of choralists were all of the Three 


Festival Counties, Gloucester, Worcester and Hereford. 


It has, once more, been proved that an enthusiastic and highly cultivated army of singers 
can be gathered together from the Three Counties, fully competent for all that is required for the 
artistic rendering of the works—new and old. We are still of the opinion expressed ten years 
ago, that more may be done in this direction to improve future Festivals. Let the matter be 
considered in good time, and not be driven too near the date of the next Triennial Festival. 
Greater successes may then be obtained, artistically and financially, by extending local interest 
and by cultivating local talent. Our hearty congratulations are offered to all who worked so well 


to ensure the success of the late celebrated Musical Festival. 
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October, 1898. THE 


Royal Academy of Music, 


TENTERDEN STREET, HANoveR SQuaRE, Lonpon, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 





Patrons— 
HER MAJESTY THE QUEEN AND THE ROYAL FamILy. 
President— 
H.R.H. THE DUKE OF SAXE-COBURG AND GOTHA. 
Principal—Si1r A. C. MACKENzIg£, Mus.Doc. 





The Academy offers to Pupils of both sexes an oppor- 
tunity of receiving a thorough education in music in all its 
branches under the most eminent Professors. 


MICHAELMAS TERM began Monday, 
26th. 


The Erard Scholarship for Harp will be competed for 
on Wednesday, 5th October. 


The Erard Scholarship for Pianoforte will be competed 
for on Thursday, 6th October. 


Particulars and conditions will be forwarded on applica- 
tion. 

The Metropolitan Examination of Musical Composers 
or Performers and Teachers is held twice a year at the 
Royal Academy of Music, viz., during the Summer and 
Christmas vacations. The Syllabus of the next Examina- 
tion is now ready. 


September 


Prospectus, and all further 


information, of 


Entrance Forms, 


F. W. Renaut, Secretary. 


Births and Deaths of Celebrated Musicians. 
OcTOBER. 


3rd.— Martini, G. (died 1784, at 
Known as ‘ Padre Martini.” 
on music, and composer. 

6th.—Lind, Jenny (Madame Goldschmidt). 


(Born 1820, at Stockholm.) A famous singer. 
(Died at Malvern, 1887.) 


Bologna). 
An eminent writer 


7th.—Molique, W. B. (born 1803, at Nurem- 
berg). Celebrated violinist and composer. (Died 
1869, at Canstadt.) 


8th.—Boieldieu, F. A. (born 1775, at Rouen. 
Composer of many operas, &c., including ‘‘ La 
Dame Blanche.” (Died October 8th, 1834, at 
Jarey, Paris.) 


gth.—Saint-Saéns, C. C., Mus.Doc. Cambridge 


(born 1835, at Paris). Renowned composer of all 
kinds of music. 





15th.—Gounod, Ch. F. (died 1893, at Paris). 

16th.—Spohr, Louis (died (22nd ?) 1859, at 
Cassel). Great violinist and composer. (Born 
April 5th, 1784 at Brunswick.) 
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17th.—Chopin, F. F. (died 1849, at Paris). 
Great pianist and composer. (Born February 22nd, 
1810.) (? March 1st, 1809.) 


2oth.—Balfe, M. W. (died 1870, at Rowney 
Abbey; born May 15th, 1808, at Dublin.) 


21st.—Reeves, John Sims (born 1822, at 
Shooter’s Hill, Kent). Celebrated tenor singer. 
A national testimonial was started this year (1898) 
in recognition of his talent. 


2ist.—Liszt, Franz (Abbé) (born 
Raiding). Great composer and pianist. 
July 31st, 1886, at Bayreuth.) 


1811, at 
(Died 


22nd.—Gade, Niels (born 1817, at Copenhagen). 
Renowned composer. (Died December 2ist, 1890, 
at Copenhagen.) 


26th.—Smart, Henry (born 1813, at London). 
A distinguished organist and composer. (Died 
187g, at London.) 


31st. — Macfarren, Sir George 
Mus.Doc. Cambridge (died 1887, at London). 
Celebrated composer and theorist. Principal of 
the Royal Academy of Music; Professor of Music 
at Cambridge University, 1875, until his death. 
(Born March 2nd, 1813, at London.) 


Alexander, 


Editorial. 


With this number of The Minim, which com- 


'mences the sixth volume, is given as a supplement, 


a photograph picture of the Festival Orchestra in 
Gloucester Cathedral, as seen on Thursday morn- 
ing, September 15th, at a rehearsal of Verdi's 
‘*Stabat Mater.” It was taken by Mr. G. Coles, 
the well-known artist of Gloucester, to whom our 
best thanks are due for permission to reproduce 
the beautiful picture. The photograph is mounted 
on card, and may be had per post for ts. 1d. 
Address—Mr. G. Coles, 10, Southgate - Street, 
Gloucester. 
—:0:— 

In another part of our magazine will be seen 
another effective picture of the nave of Gloucester 
Cathedral, the work of the famous artist, Mr. 
Edward J. Burrow, of Cheltenham. This may be 
found in the popular work, ‘“‘ Gloucester and Tew- 
kesbury illustrated; or, The Great Abbeys of the 
Severn Lands,” price sixpence. Our obligations 
are also due to Mr. Burrow for the kind permission 
to use his artistic production. 

—:0:— 
e also give as a supplement the plan and 
specification of the Koyal College of Organists 
Organ, which is used for the practical work at 
Bloomsbury Hall. 


Ay 
v 
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We have pleasure in calling attention to the 
first set of Questions given in this month’s Minim 
on ‘* The Theory of Music.” It is our intention 
to follow on monthly, with a progressive set of 
questions, which we trust will be of value to young 
students and others. They are intended to lead up 
to more advanced subjects, making a complete and 
useful collection for class use, and for students enter- 
ing for any of the established musical examinations. 
Arrangements will be made for giving answers wd 

| 





the questions from time to time as may be 
necessary. | 
—:0:— 


The fifth volume just completed, may be had | 
bound in cloth, price 2s. 6d., or the last two 
volumes (4 and 5), bound in cloth, price 48: | 
Address—The Editor, Minim Office. 





—:o:— | 
Several articles, reports of Musical Societies, | 
and other matter held over until next month. Le 


Gold Dust. 


The road to most experience in this world lies 
through a vale of tears. \ 


The consciousness of duty performed gives us | 
music at midnight.—HERBERT. 


The Christian does not serve God for happiness, | 
but God, by a sublime necessity, has attached | 
happiness to His service. 

The harvest and vintage come not every day, | | 
therefore be provident. | 

The great question is not so much what money | 
you have in your pocket, as what you will buy with | 
it.—RuSKIN. 

Give God the first and last of each day’s 
thoughts. 


It is well for a mian to respect his own voca- | 


tion, whatever it is.—DICKENS. 

I don’t believe in porcupine forgiveness. There 
are saintly fellows who, when they forgive, first worry 
and harass the one who craves forgiveness ; then 
they pierce him with quills and heap damnation on 
his head, and say, ‘‘I forgive.’—Nrwman. 

Little words are the sweetest to hear; little 
charities fly farthest, and stay longest on the wing ; 
little lakes are stillest, and little hearts the fullest, 
and little farms the best tilled. Little books are 
the most read, and little songs the most loved. 
And when Nature would make anything especially 


rare and beautiful, she makes it littlke—little pearls, | 
Multum in parvo,— | 


little diamonds, little dews. 


much in little—is the great beauty of all that we 
love best, hope for most, and remember the longest. 


October, 1808. 


The Royal College of Music 
(Incorporated by Royal Charter, 1883), 
Prince Consort Roap, SouTH KENSINGTON, LONDON. 


President--H.R.H. THE PRINCE OF WALES, K.G. 


Director— 
Srr C. Hupert H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Secretary—CuHARLES Morey, Esq., M.P. 
Telegraphic Address—" Initiative, London.” 


The TERM commenced on September 26th. 


ASSOCIATE OF THE ROYAL COLLEGE OF 


MUSIC. 
The Next Examination for Certificate of Proficiency, 
with the above title, will take place at the College in april, 
1899. 


Syllabus and Official Entry Forms may be obtained 
from 
Frank Pownatt, Registrar 


Words for Music. 
THe WakeENED Harp. 
The flag of Erin waved beside 
Old Tara’s castle wall, 
Below it bloomed, in joy and pride, 
An orange-lily tall. 
Swayed by the breeze the silken folds 
Caressed the lily’s head : 
‘** Let us forget the bitter past,” 
The banner gently said. 


‘¢ Why should our colors or our faith 

Like barriers fall between ? 

Thy chalice glows with orange hue, 
Thy stem and leaves are green. 

Our common hope is God's great love, 
Thy Saviour, too, is mine, 

And o’er us from His throne above 
Shines down the light divine.” 


? 


‘“« God bless thee for thy words of peace ! 
The waving blossom cried ; 
“We'll bury, with the bygone years, 
Their discord and their pride. 
Well may thy floating folds of green 
In triumph be unfurled ! 
Thy color is the selfsame one 
That gladdens all the world.” 
Then, scattered at their feet, they saw 
A nation’s broken chain ; 
And, lo! the silent air was rent 
By music’s thrilling strain. 
In rapture at love’s glorious dawn 
O’er Erin’s troubled shore, 
The harp, long mute on Tara’s wall, 
Rang out in song once more. 


Mary MacNass Jounston, 
[COPYRIGHT. | 
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Trinity College, Dondon. 


For Musical Education and Examination. Inst. 1872. 
MANDEVILLE PLACE, MANCHESTER SQUARE, W. 


President—The RicutT Hon. Lorp CoLerinGE, M.A., Q.C. 
Warden—Professor E. H. Turpin, Mus.D. 
Director of Examinations—Prof. James Hiacs, Mus.B. 





HIGHER EXAMINATIONS. 


The last day of Entry for the 51st Half-yearly Higher 
Examinations taking place at the College on January gth, 
1899, is December gth, 1898. 

Examination Fees from One Guinea to Three Guineas. 





LOCAL EXAMINATIONS. 


The last day of Entry for the next Musical Knowledge 
Examination, which takes place on December 17th, 1898, is 
November 17th, 1898. 

Entrance Fees from 6s. to ros. 6d. 


The forthcoming Local Examinations in Instrumental 
and Vocal Music take place in November and December, 
1898, and in January, February, March, April, May, June, 
and July, 1899, at the various centres (a list of which may be 
had on application (throughout the United Kingdom, and 
include Pianoforte and Organ Playing, Solo Singing, Violin 
or other Orchestral Instruments. 

Examination Fee One Guinea. 





Any or all of the following printed papers may be 
had on application to the undersigned :—(a) Regulations 
and list of music to be performed for the local examina- 
tions in Instrumental and Vocal Music, and regulations 
for the (Theoretical) Local Examinations in Musical 
(c) Regulations 
for the Higher Examinations for Diplomas and Certifi- 
cates and list of music to be performed for the Higher 
in Vocal and _ Instrumental Subjects; 








Fe) 
> officers ; 
tions in Union; 
“ship; 































General Prospectus, containing list of honorary 
(f) Regulations for the Enrolment of Institu- 
(g) Regulations for Academic Member- 


(hk) Regulations for Clergy Examination. 


By Order. 
SHELLEY FISHER, Secretary. 





Gloucester Triennial Musical Festival. 
ARCHITECTURE AND MusIc. 








The following sermon was preached by the 


4 Very Rev. the Dean (Dr. H. Donald M. Spence), 
twho took his text from the Wisdom of Solomon, 
76th chapter, 22nd verse :-— 











The surroundings of a custodian of a medieval 





>Cathedral, beautiful though they are, at the same 


re unutterably pathetic. They tell him, do the 
ages of the old solemn book of stone he is never 


Yweary of turning over and of pondering upon, that 
“the genius of man has its limits which it may never 
pass; that the story of human progress to higher 
“and ever higher levels is often a delusive one ; that 
an past ages his forefathers were perhaps as noble 








and chivalrous, aye nobler, more chivalrous, than 
the men of his own generation ; that their imagina- 
tion was more brilliant and their hands more 
cunning ; that if in some respects progress is 
visible, in others the movement is retrograde. 


Again, a great medieval Cathedral like our 
own glorious Gloucester, inimitable with its fade- 
less beauty and matchless strength, surely deals a 
very heavy blow to human pride, and it teaches 
humility to the most competent and ablest of our 
number, for it is a conception belonging to a past 
age. A great gathering, however, like the present, 
for various reasons, is an inspiring one, and bids us 
be trustful, even hopeful. 


Dwell we.a brief while first on our surround- 
ings. Of all works devised by human ingenuity 
and carried on by human skill, the triumphs of 
architecture are among the most enduring, afford 
the most genuine and purest delight to the greater 
number of men and women, are confessedly the 
most attractive, perhaps the most instructive, as 
they are among the most enduring of human crea- 
tions. The glories of Luxor and Karnak, which 
for several thousand years have been mirrored in 
the grey green Nile, the white and gleaming shrines 
of Athens the bright and happy, the mighty ruins 
of eternal Rome, are splendid instances. 


But perhaps the conspicuous examples of this 
architecture, the most loved of human arts and 
crafts, are after all the medizval Cathedrals. The 
first object of interest for the modern traveller in 
search of health or rest is a Cathedral—all sorts 
and conditions of men find delight in its contem- 
plation. The delight of course is varied, but the 
strange and witching beauty finds them all. This 
appeal to the higher and devotional side of our 
nature speaks to every soul, to the unlearned as to 
the learned, to the mill-hand as to the scholar. The 
wanderer from the new world beyond the seas at 
once seeks them out, conscious that in them he 
will find a beauty and a joy such as he will -never 
see or feel outside their charmed walls. 


I have said that to the custodian of such a 
| Cathedral the surroundings are, if not sad, at least 
pathetic, for these magnificent creations of human 
genius belong to a somewhat remote past, and for 
nearly 400 years, as far as these exquisite buildings 
are concerned, save for purposes of necessary repair 
—-repair simply to arrest the ravages of time—the 
clink of trowel and pickaxe has been hushed. It 
is scarcely an exaggerated statement which speaks 
of architecture in its noblest sense as a lost art. 
Very significant are the words of one of the greatest 
of modern architects who, after dwelling on the 
decadence of his loved art, tells us how it is a 
somewhat saddening reflection, but there is no 
escaping from the conclusion, that the art which 
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created the glorious abbeys and minsters, the A new art—I say these words strange to some, 
beautiful parish churches so plentifully dotted over with emphasis. One who has a right to speak of 
our country—abbeys, minsters, and churches which music, thus voices my assertion. While telling us 
the churchmen of the second half of the nineteenth | that certain grand forms of music loom out of the 
century so reverently and wisely restore and seek darkness of the earlier centuries of our era, the 
to copy stone by stone, arch by arch, window by famous musician to whom I refer, adds that little 
window, down to the smallest bit of ornament—is of what we understand of music existed before the 


a lost art! Men have come sorrowfully to see that later years of the fifteenth century, when architec- F of that 


' was bot 


medieval architecture is the last link—perhaps the ture died. It was no renaissance, for that which 
most beautiful as well as the last link of that long | had never been born could not be born again. It 
chain of architectural styles, ‘‘ commencing in far | was a new art which charmed and delighted men 
back ages in Egypt and passing on in continuous | as they listened to the magic of the sounds evoked 


course through Assyria, Persia, Greece, Rome, and by the majesty of the compositions of Palestrina or : 
Byzantium, and thence taken up by the infant by the sweetness of the music of Marenzio. It is | 


nations of modern Europe, and by them prolonged | true, as I said, that certain grand forms of music 
teenth century Gothic, and has never since pro- | of the music of the past are, as far as music is 


unbroken through nearly 4,000 years—the glorious | names such as Gregory and Isidore, Hucbald, and 
termination of the history of original and genuine | the eleventh century Maestro Guido Aretino. 
architecture.” Well may men love it and seek to | 
preserve the examples they possess of it, and aim | 
at copying it as well as they can. So much for my | 
note of sadness. Now let me strike a different 
chord. Such a gathering as the present, I repeat, 
is an inspiring one, for it tells me that if one great 
art dies He who loves us and has redeemed us at | 
so great a price, gives His children something in its | 
place. 

Now it is strange that amidst all the gorgeous 
and striking ceremonial of the medizval services, 
with their wealth of colour and ornament, with all | 
their touching and elaborate symbolism, music, as | 
it is now understood, was unknown and compara- | 
tively neglected. 
Middle Ages, in the stateliest Benedictine or | 
Cistercian abbey, while the eye was filled with | 
sights of solemnity and beauty, each sight contain- 
ing its special and peculiar teaching, the ear was | 
comparatively uncared for. Strangely monotonous | 
and even harsh would chant and psalm and hymn, | 
as rendered in the mighty abbeys of Westminster, | 
Durham, or Gloucester in the days of the Plan- 
tagenets, or later of the White Rose or Red Rose All through the 18th century, when the 
Kings, sound to the musically-trained ears of the Georges reigned, architecture slept its well-nigh 
worshippers of the second half of the nineteenth | greamless sleep. But the new art of music grew 
century. Indeed, music as a great science was with each succeeding year, while the men whose 


Henry VIII, was reigning before *Josquin Després, 
whom all musicians revere as one of the earliest, 


modern music, became generally known in Europe. 


from 1540 in the last years of the same reign. The 


belong to the art records of the days of William and 


| music—belongs to quite recent days ! 


With extraordinary rapidity developed the new | 
craft. To give here some familiar landmarks :— © 








certainly the most renowned, of the pioneers of | 


/oratorio even in its more simple forms made its 
appearance some seventy years later. Not until — 
| the last years of our Queen Elizabeth were the ~ 1 
‘names of Palestrina and Marenzio, those great | glad red 
_early composers, conspicuous; and the Queen so — 
In the noblest Cathedral of the loved of Englishmen had long fallen asleep before _ 
| Carrissimi, the earliest master of the sacred cantata | 
in its many forms, gave his mighty impulse to the 
-new-born art, while the works of his world-famed 


| pupil Scarlatti and of our own English Purcell - holy Jer 


te 


Mary “and Queen Anne. See how the whole of the | 
marvellous story of music—as we understand 
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line of true followers and worthy disciples of those 
great ones, men whose names are household words 
in every European city. 


instrument—the voice so to speak—of these masters 
of the new art. The organ—as we now know it— 
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was born among us at the same date when archi- 
tecture died. 
in the days when these vast and peerless buildings 
arose, it is true the organ was not unknown, but 
like medieval music it was a small, poor thing 
compared with the stupendous instrument we know 


» and love. 


There was no great organ before the last years 


ment, and acknowledged its surpassing grandeur, 
and recognised its fitness as one of the chief hand- 
maids of the new great art. 


Now the secret of the men who built this 
lordly Abbey is lost—never again will such a 
triumph of architecture, alas! a dead art, arise to 


\charm and delight, to instruct and inspire the 


children of men. But we may still preserve and 


‘reverently use this rare and noble legacy of a 


vanished age asa shrine and a peerless teaching 
home—a prayer house in which are taught the 


‘great evangelical truths by which Christian men 


live and breathe and have their being the saving 
knowledge of the work of the Precious Blood, the 


» glad redemption story, the story of the love of men, 
which never ages, never palls, but which, like dew, | 


descends on each succeeding generation of believers, 
and gives them new stores of faith and hope and 
love. This, these things, we try to do, and not 


once brooded over the sacred desert tent and the 
holy Jerusrlem Temple, so now upon our beloved 
and ancient Cathedral with its almost countless 
services of praise and prayer and teaching, God’s 
blessing surely rests. 


’ 


** It sleeps ’ 
lately said in words beautiful as true—‘ It sleeps 
with its splendid dreams upon its lifted face.” But 
it has, too, its many wakeful working hours—not 


But my brief record, necessarily dry and bald, | 
of a momentous change in the teaching of the world | 
will be incomplete without one word on the glorious | 


Like the music of the Middle Ages | 


of the 15th century, when the Tudors reigned. | 
The 16th and 17th centuries watnessed its develop- | 


without success, for as God’s bright glory cloud | 


—does our Cathedral, as one has | 
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| Give all thou cans’t ; high heaven rejects 
the lore 

Of nicely calculated less or more : 

So deem’d the man who fashion’d for the 


s3 


sense 

These lofty pillars, spread that branching 
roof 

Self poised, and scoop’d into ten thousand 
cells, 


Where light and shade repose, where 
music dwells 

Lingering and wandering on as loth to 
die— 

Like thoughts whose very 
yieldeth proof 

That they were born for immortality. 


Now, sanctify this glorious Festival service, 
colour the work of the coming week, with the great 
unselfish gift of charity. Let the widows and the 
orphans of the men who with scant hope of recom- 
pense or reward have given their life work to the 
blessed cause of our religion, and who dying, as it 
seems to us, all too soon, have left behind them 
wife and little ones alone to fight the hard stern 
battle of life, let these helpless, sad-eyed ones have 
reason to bless the day when the Festival of the 
Three Choirs was held in Gloucester. 

And you of this vast assembly who have come 
| hither to pray or to meditate, to listen or to rest, be 
| pitiful, be generous. Out of your abundance or 
| your penury spare something to brighten, or at least 
|to sweeten, those grey and stricken lives of the 
widows and orphans for whom we dare passionately 
to plead. 

And He who watches over England—Who 
never slumbers nor sleeps—Whose presence now 
fills this House—Whose Almighty wings out- 
| stretched you ask to guard you and yours by night 
and day—Whose glorious arm you pray to shield 
you from sickness, sorrow, care; He will bless and 
multiply your gifts of silver or of gold, because you 
give it in His dear name and for His dear sake. 


sweetness 





| 


The Royal College of Organists. 

We have great pleasure in giving, 9n another 
page, a specification of the Royal College of Organists’ 
| organ, erected in Bloomsbury Hall, London, by 
| Messrs. Brindley and Foster. It is blown’ by 


| 


the least memorable of these will strike this week | an Hydraulic engine. The action is tubular-pneu- 
when the charmed strains of Handel and Haydn, | matic, and some of the stops are transferable by 
Mozart, Mendelssohn and Beethoven, and of the | ingenious mechanism, one manual to another, as 
great Englishmen Gibbons, Boyce, Walmisley and | the Dulciana and Clarionet. We hope this sketch 
Wesley, and last but not least of Hubert Parry, | will be of service to future candidates entering for 
peal through these fretted vaults “lingering and | the A.R.C.O., and the F.R.C.O. examinations. 


~ Swandering on” among these wondrous chambers of | We areindebted to the esteemed Honorary Secretary, 





in 1450. | 
‘ince of) 





inspired imagery, while the almost prophetic words | Dr. E. H. Turpin, for permission to reproduce the 
of that truest English song-man, Wordsworth, | plan and specification of the organ, and our best 
became history. ' thanks are now tendered for the same, 
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created the glorious abbeys and minsters, the A new art—I say these words strange to some, 
beautiful parish churches so plentifully dotted over with emphasis. One who has a right to speak of 
our country—abbeys, minsters, and churches which music, thus voices my assertion. While telling us 
the churchmen of the second half of the nineteenth | that certain grand forms of music loom out of the 
century so reverently and wisely restore and seek | darkness of the earlier centuries of our era, the 
to copy stone by stone, arch by arch, window by famous musician to whom I refer, adds that little 
window, down to the smallest bit of ornament—is | of what we understand of music existed before the 
a lost art! Men have come sorrowfully to see that later years of the fifteenth century, when architec- 
mediaeval architecture is the last link—perhaps the ture died. It was no renaissance, for that which 
most beautiful as well as the last link of that long | had never been born could not be born again. It 
chain of architectural styles, ‘‘ commencing in far | was a new art which charmed and delighted men 
back ages in Egypt and passing on in continuous | as they listened to the magic of the sounds evoked 
course through Assyria, Persia, Greece, Rome, and by the majesty of the compositions of Palestrina or 
Byzantium, and thence taken up by the infant by the sweetness of the music of Marenzio. It is 
nations of modern Europe, and by them prolonged true, as I said, that certain grand forms of music 
through successive ages of continuous progress till loom out of the darkness of the remote past— 
it terminated in the beautiful thirteenth and four- | shadowy forms—for the rare composers and writers 
teenth century Gothic, and has never since pro- | of the music of the past are, as far as music is 
duced‘a link of its own. . . . Alas! it is the | concerned, but the shadow of names now. I allude 
last link of that mighty chain which had stretched 
unbroken through nearly 4,000 years—the glorious 
termination of the history of original and genuine 
architecture.” Well may men love it and seek to “4 : ae 
preserve the examples they possess of it, and aim ; With extraordinary rapidity developed the new 
at copying it as well as they can. So much for my | craft. To give here some familiar landmarks :— 
note of sadness. Now let me strike a different Henry VUI, was reigning before *Josquin Després, 


names such as Gregory and Isidore, Hucbald, and 
the eleventh century Maestro Guido Aretino. 


chord. Such a gathering as the present, I repeat, whom all musicians revere as one of the earliest, 
: ; certainly the most renowned, of the pioneers of © 


art dies He who loves us and has redeemed us at ™Odern music, became generally known in Europe. | 


is an inspiring one, for it tells me that if one great 


so great a price, gives His children something in its | The famous Roman School of Music only dates 
place. from 1540 in the last years of the same reign. The 


Now it is strange that amidst all the gorgeous oratorio even in its more simple forms made its 
and striking ceremonial of the medizval services, | ret cae. a seventy years later. Not until 
with their wealth of colour and ornament, with all | the last years of our Queen Elizabeth were the 
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and even harsh would chant and psalm and hymn, Mary and Queen Anne. See how the whole of the | services 
as rendered in the mighty abbeys of Westminster, | marvellous story of music—as we understand ‘blessing 


Durham, or Gloucester in the days of the Plan- | music—belongs to quite recent days ! 
tagenets, or later of the White Rose or Red Rose | All through the 18th 
Kings, sound to the musically-trained ears of the e 
worshippers of the second half of the nineteenth 
century. Indeed, music as a great science was 
unknown in pre-Reformation times. The most 
complete anthem-book may be searched through 
by the curious scholar, but scarcely a musical | 
composer of any note will be found in these collec- | 
tions, of a date earlier than the reign of Queen | 


Elizabeth. It would seem as though, when) 
architecture ceased in the sixteenth century to be a 
living craft, a new art was discovered and worked | 





at by men, | Music,” He died in 1521, at Condé.— Ed, Minim. 


century, when the 
Georges reigned, architecture slept its well-nigh| 
_dreamless sleep. But the new art of music grew! 
with each succeeding year, while the men whose ™ 
names will never die, lived and wrote. It was this 
18th century which saw a Beethoven, a Handel, a_ 
Bach, a Haydn, and a Mozart. As masters of the 
new-born craft none can be conceived greater.” 
|The century now closing boasts, however, a long ™ 


*Josquin Des Pres, was born at Hainault, Belgium, in 1450. ' i 
He was styled by his contemporaries the ‘‘ Prince of 7 


live and 


* knowled 


glad red 
which n 
descend: 
and give 


holy Jer 
and anci 


6é It 
lately sa 


with its 


it has, te 
the least 





























8. October, 1898. Tue MINIM. 13 
me, line of true followers and worthy disciples of those | Give all thou cans’t ; high heaven rejects 
k of | great ones, men whose names are household words | ~ the lore 
x us. | in every European city. | Of nicely calculated less or more : 
the But my brief record, necessarily dry ard bald, So deem’d the man who fashion’d for the 
the | : : ; sense 
; of a momentous change in the teaching of the world We lle nice : . Bae ae 
ittle will be incomplete without one word on the glorious | -— r ty pillars, spread that branching 
- the instrument—the voice so to speak—of these masters | Self = i acd dj 
Ste TE site sient hi organ—as we now know it— | e€ — , and scoop’d into ten thousand 
hich § was born among us at the same date when archi- | Wh ee rv h Pa ee : 
It tecture died. Like the music of the Middle Ages | othe, : Won Shade repose, where 
men § in the days when these vast and peerless buildings Li cutee aabneneoaNE . : 
oked arose, it is true the organ was not unknown, but pie te ame wandering on aa: loth to 
na OF | like medizeval music it was a small, poor thing Lik grit h h : ia 
It is J compared with the stupendous instrument we know oe een alee: Very. SwrettnsS 
asic ff od love. yieldeth proof , 
ist— | , That they were born for immortality. 
itevs & There was no great organ before the last years ae. inctity ‘his steiiean Beatival es 
ic ig Of the 15th century, when the Tudors reigned. | pees haem pe Fe bia? Rig pe sean 
llude | The 16th and 17th centuries witnessed its develop- | 1 ccigch vift of eee ee Pty Asie a ort 
s, to | ment, and acknowledged its surpassing grandeur, poem: a Paice net 4 ith acs ok reine fa < ont 
‘and | and recognised its fitness as one of the chief hand- | 01P2@ns by ontthiaar tata Sage eg sen ar magtong 
, D ronida of the new arekad. pense or reward have given their life work to the 
F blessed cause of our religion, and who dying, as it 
ieee Now the secret of the men who built this seems to us, all too soon, have left behind them 
<s:__ | lordly Abbey is lost—never again will such a/ wife and little ones alone to fight the hard stern 
sprés, » triumph of architecture, alas ! a dead art, arise to | battle of life, let these helpless, sad-eyed ones have 
est. 4 charm and delight, to instruct and inspire the | reason to bless the day when the Festival of the 
rs of | Children of men. But we may still preserve and | Three Choirs was held in Gloucester. 
rope. | reverently use this rare and noble legacy of a | __ And you of this vast assembly who have come 
ji ae vanished age as a shrine and a peerless teaching | hither to pray or to meditate, to listen or to rest, be 
The |home—a prayer house in which are taught the! pitiful, be generous. Out of your abundance or 
je its | great evangelical truths by which Christian men | your penury spare something to brighten, or at least 
until & live and breathe and have their being the saving | to sweeten, those grey and stricken lives of the 
6 thei knowledge of the work of the Precious Blood, the | widows and orphans for whom we dare passionately 
great j glad redemption story, the story of the love of men, | to plead. 
a aa which never ages, never palls, but which, like dew, And He who watches over England—Who 
before ll descends on each succeeding generation of believers, | never slumbers nor sleeps—-Whose presence now 
sntata jf and gives them new stores of faith and hope and | fills this House—Whose Almighty wings out- 
‘o the fl love. This, these things, we try to do, and not | stretched you ask to guard you and yours by night 
TS without success, for as God’s bright glory cloud | and day—Whose glorious arm you pray to shield 
>urcell | Once brooded over the sacred desert tent and the | you from sickness, sorrow, Care ; He will bless and 
on aadel holy Jerusrlem Temple, so now upon our beloved | multiply your gifts of silver or of gold, because you 
of the and ancient Cathedral with its almost. countless | give it in His dear name and for His dear sake. 
rstand Services of praise and prayer and teaching, God's | ———————————— 
‘blessing surely rests. The Royal College of Organists. 
; ‘* It sleeps ’—does our Cathedral, as one has | We have great pleasure in giving, 2n another 
n the/ lately said in words beautiful as true—‘ It sleeps | page, aspecification of the Royal College of Organists’ 
ll-nigh 9 with its splendid dreams upon its lifted face.” But | organ, erected in Bloomsbury Hall, London, by 
- greW Fit has, too, its many wakeful working hours—not | Messrs. Brindley and Foster. It is blown’ by 
Whose) the least memorable of these will strike this week | an Hydraulic engine. The action is tubular-pneu- 
as this } when the charmed strains of Handel and Haydn, | matic, and some of the stops are transferable by 
ndel, a. Mozart, Mendelssohn and Beethoven, and of the | ingenious mechanism, one manual to another, as 
of the great Englishmen Gibbons, Boyce, Walmisley and the Dulciana and Clarionet. We hope this sketch 
reater. | Wesley, and last but not least of Hubert Parry, | will be of service to future candidates entering for 
a long peal through these fretted vaults “lingering and the A.R.C.O., and the F.R.C.O. examinations. 
: ~ wandering on” among these wondrous chambers of | We areindebted to the esteemed Honorary Secretary, 
in 1450. Jinspired imagery, while the almost prophetic words | Dr. E. H. Turpin, for permission to reproduce the 
ince "of that truest English song-man, Wordsworth, | plan and specification of the organ, and our best 
“became history. ' thanks are now tendered for the same. 




















THE 


THE 
West London Conservatoire of ADusic, 


75, THE GRove, HAMMERSMITH, W. 





Patrons—Sir LioneEL DarELL, Bart., C J]. Monk, M.P., 
F. H. Cowen, C. LEE WititAMs, HuGuH Brair, and 
G. RoBerTSoN Sincuair, Esqrs , Mrs. Eviicott, and 
Mrs. S. E. PHILLIPS. 


Visitor—Sir ARTHUR SULLIVAN. 


President—Miss HILDA 
WILSON. 


Vice-President—WaTKIN MILLs, Esq. 


Professors—Mrs. Mary Davies, Mrs. Hutchinson, 
Madame Frickenhaus, Madame Annie Marriott, Misses 
Margaret Hoare and Agnes Wilson, Messrs. Johannes 
Wolff, W. H. Brereton, Bantock Pierpoint, Charles Fry, 
Franklin Clive, C. A. Connock, Wilfrid Bendall, W. H. 
Eayres, R. B. Addison, Septimus Webbe, Ernest Kiver, 
W. C. Hann, W. Stroud Wilson, Bernhard Carrodus, 
G. R. Betjemann, E, A. Carrodus, and others. 


Directors of Studies—Miss Agnes Wilson and W. 
Stroud Wilson, Esq. 


For further particulars, address Secretary. 


Correspondence. 
The Editor of The Minim does not hold himself responsible 
for any expressions made by Correspondents. | 


‘ 


‘St. KENELME.” 
To the Editor of “The Minim.” 

Sir,—All lovers of ancient local history would 
be interested in the article under this heading which 
appeared in last September Minim. In the first 
paragraph of the article it is said that “ the site of 
the old Winchcombe Abbey could scarcely be 
ascertained.”’ With regard to this statement | 
should like to say that about six years ago Mrs. 
Dent, of Sudeley Castle, caused excavations to be 
made in the Abbey Demesnes, with the result that 
the foundations of the old Abbey were discovered, 
and several stones and relics of mediaeval times 
were unearthed. These relics are placed in the 
Vestry of the Parish Church. A cross now marks 
the spot upon which the Abbey tower once stood. 
The Abbey houses, where the monks lived, are 
still in existence and tenanted. Statues of Kings 
KKenulph and Henry V1. have been placed within the 
last few years at the west end of the Parish Church. 
Visitors to Winchcombe should make a point of 
seeing the Church; to the musical ones, | might 
add, that the Organ is a two manual instrument, 
rebuilt by Bishop, and those desiring to try it I 
should be very pleased to give them the opportunity. 

Yours very truly, 

W. E. Hastam, A.R.C.O., 
Organist, Winchcombe Parish Church. 
September 6th, 1898. 
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THe GLoucesTER MusicaL FEsTivaL oF 1898. 
To the Editor of “The Minim.” 


Sir,—Considerable satisfaction has been ex- 


| pressed on all sides that the Chorus for the above 
| Festival which had been selected from the three 


| satisfactory. 


counties, viz., Gloucestershire, Worcestershire, 
and Herefordshire, should have proved so eminently 
As one of the oldest members of the 
musical profession living in this county (Glouces- 


tershire), | heartily rejoice that the Executive 


, Committee (acting no doubt on the advice of their 
; Conductor) were bold enough to hazard the ex- 
periment, but my object in writing to you is to ask 
/why such a proceeding should be limited to the 


chorus. To my knowledge (and | speak from 


| practical experience) there are many members of 


our profession living near at hand who are 
thoroughly qualified to take their places in the 
orchestra, and my contention is that they have a 
prior claim over those who are no better qualified, 
and who hail from a much greater distance. In 
days gone by it was the custom to engage from 
Gloucester and Cheltenham, all whose rank in the 
profession entitled them to such a position, but of 
late years local professionals have been gradually 
eliminated, so much so, that at the late Festival not 
a single Gloucester performer was on the list, and 
only two (Messrs. E. G. Woodward and E. 
Teague) from Cheltenham, a third (Mr. Chapman), 
being an extra for occasional work. Tor the 
purposes of Art and Charity these lestivals stand 
very high, anything therefore savouring of red- 


tapeism or back stairs influence should not be 
tolerated. It is earnestly to be hoped that before 
the next lIestival arrives, those who have the 


power will interest themselves in doing justice to 
our local professionals. We now havea conductor 
born in Gloucester, and to him we shall look for a 
just recognition of those whose claim I now advo- 
cate. In conclusion I would desire to congratulate 
the Dean and Chapter on having appointed such 
an efficient organist. The manner in which he has 
acquitted himself through his arduous labours 
during the Festival, has proved him to be the right 
man in the right place. 
Most truly yours, 


Proressor oF Music. 
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President— 
H.R.H. THE DUKE oF SAXE-COBURG AND GOTHA 
(Duke of Edinburgh, K.G.) 
To admit to membership duly qualified Professional 


Musicians, and to obtain for them acknowledged 
professional standing, and the registration of Teachers 
of Music by Musicians—to promote the culture of music 
—to provide opportunities for social intercourse between 
the Members—to discuss matters relating to music or 
musicians—to raise the standard of musical education 
by means of the Society’s Examinations. 


The Society now consists of nearly Two Thousand 
Members, amongst whom are most of the eminent 
musicians of the Kingdom. 


The Local Examinations are conducted on the 
following principles :—Two Examiners at each Examina- 
tion—a definite Syllabus of Requirements—no Local 
Professional Representatives— Candidates known to the 
Examiners by numbers—particulars of marks gained 
given to each Candidate. 


Particulars may be obtained from the General 
Sec., Mr. E. CHADFIELD, 19, Berner’s St., London, W. 





* At Home, 4 to 7—Music.” 
[ CONCLUSION. | 

As your approving eye takes in the low toned 

wall-paper, you feel sure your taste will be gratified 

further up-stairs, and you are not disappointed. 

An air of refinement hangs over everything, subtle 


and indescribable, from the cultivated tones and | 


veal welcome of the hostess, to the pleasant ‘“ va et 
vien,’ and talk (not chatter) of the intelligent 
personalities she delights in drawing around her, 
types poor Mrs. A. could never get to her house, 
and would not appreciate if she could. After a 
brief interesting talk with that rising young Swedish 
poet one is always hearing about but never met 
until to-day (Mrs. B. has a wonderful knack of 
coaxing shy genius to her side), I seat myself next 
M—— an habitue of the house, who says ‘now 


we shall have a treat,’”’ and prepare to listen to the | 


esthetic food that is served for us. We are assure 
that the passionate type of ballad will have no place 
here, as that the rendering of the Mozart strains 
by violin and piano will be worthy the close atten- 
tion of this select and critical audience. Critical I 


mean in the right sense, not ever carping, belittling, 
paralysing its victims, but with the soundness and 
yet leniency of real capability, and wishful to bring 
out the best side of the painstaking artist, be his 
foot on the highest or lowest step of the ladder. 
Here a performance is greeted by no hollow compli- 





| interested. 


= | laughter. 


ments, no bored faces are shewn, for all are really 
On looking round the room the general 
| aspect of the assembly leans towards the esthetic 
| with a flavour of independent dowdiness, or setting 
|at naught the goddess of fashion which is so 
apparently worshipped at Mrs. A.’s temple. But 
| under the Liberty hat-brims there are such flashes 
'of intelligence and intensity of expression, that 
amply atone for any limpness of outline. Mind 
first and body after is somehow here defined, 
reversing the usual order of society. Yet we take 
in with pleasure the picture the eldest daughter of 
the house makes, with her Burne-Jonesian head 
outlined against an olive-hued back ground, as she 
sits unconscious of effect, and when the tones of 
‘‘Du meine holder Abendstern” vibrate upon the 
air, you feel, eye and ear alike, satisfied. It is with 
a sigh you tear yourself away to other scenes not 
so sympathetic. At Mrs. C.’s house, I am ashamed 
to say, we stay exactly ten minutes. We will skip 
the entry and preliminaries as they are strangely 
| like those at Mrs. A.’s, and perhaps the features of 
| two London afternoon parties are akin to the twins 
of Siamese fame. If a difference is to be noted, 

Mrs. C.’s friends are of a better stamp than Mrs. 

| A.’s. There is less exuberance here, fewer Jewish 
| noses, less patchouli, and yellow hair, certainly less 
The faces are of an expressionless 
| Philistine type, the remarks platitudinal from the 
| scraps one hears. A deadly dullness pervades the 
| atmosphere: one almost wishes for Mrs. A.’s newest 
sensation to enliven things. A tight-rope dancer 
| for instance might—but these sentiments are inter- 
rupted by the master of the house, a retired colonel, 
‘who has been standing miserably enough in the 
| doorway surveying the scene, as who should say, 
‘Why on earth did I give a party?” His reflec- 
tions have been broken into suddenly by his better 
half who whispers warmly, ‘“* Now, William, do 
make them begin, nobody will talk till they do.” 
What was this mysterious element which was to 
unloose the tongues which already, it seemed to me, 
were doing their duty nobly. A young lady, of the 
| type as deadly familiar and common-place as some 
'of our better known streets in the metropolis, 
| approaches me, and says mysteriously, ‘*‘ Do come 
to the front, Mr. D, it is such fun to see them do 
it. I hear they can play the ‘Blue Bells of 
Scotland’ with variations! ” 

A large dinner table, covered with a hideous 
green rep cloth, occupies the further end of the 
drawing room, and on it are bells, dinner bells, of 
every size and variety. Their wielders are ready, 
waiting to perform, in costumes of a color and shape 
well calculated to drive the Burne-Jonesian maiden 
to despair. A wild clang sounds in my tortured 
ears, and I turn and flee, invoking the protection 
and aid of sweetest S. Cecilia. 











A. S. W. 
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THE ASSOCIATED BOARD 


R.A.M. and R.C.M. 


FOR 


LOCAL EXAMINATIONS IN MUSIC. 


PRESIDENT : 
H.R.H. THE PRIncE oF WALEs, K.G. 
THOMAS THRELFALL, Esq. (Chairman), 


Tue Hon. G. W. Srencer Lyttieton, C.B. (Deputy-Chairman). 





Important alterations will be made in the forthcoming Syllabus for 
1899, which will be issned on or before 1st August. 


SYLLABUS A. 


In the Local Centre Examinations the Harmony and Counterpoint 
Fees will be reduced from Two Guineag to One Guinea for each subject. 


SYLLABUS B. 


The Board proposes to abolish the system of Registration for Schools 
and Teachers. and to make the fees of Candidates in Lower and Higher 
Divisions One Guinea for one Subject, and Half a Guinea for each 
additional subject. 


The Elementary Fee (10s. 6d.) will remain as ‘before. 


SAMUEL. AITKEN, Hon. Secretary. 
Central Office, 32, Maddox Street, London, W. 


Gloucester Musical Festival Notes. 
THE Cuorus. 


Mr. A. Herbert Brewer followed the example 
set by his predecessor, Mr. C. Lee Williams, in 
relying on Gloucestershire, Worcester and Hereford 
for his chorus. ‘The members names are appended; 
and the following tabular statement shows at a 
glance how the 273 voices were distributed :— 


Soprano. Alto. Tenor. Bass. Total. 
I 


Gloucester...........000. ee - 16... 23... 78 
Hereford .........+s000 10 055 ER oes TT 09.10... 50 
Worcester ........-se006 1D y0e EO 55. AE TE de 
oe eer cere a ee DO 505 RO aOR hess BO 62 
Cheltenham ............ eo ee ee CPs. Perr pe 
Tewkesbury ............ er I I 5 
SSSI; ; sessaroyecsesiees Tes cad o I 2 
Leonard Stanley ...... Ones I o I 

Totals......... 960461 D9) <os. G5 4s} (69 455273 

—0:— 


In speaking of the chorus the Gloucestershire 
Chronicle says :—‘‘* What gave a finish to the whole 
performance, and such a finish as is rarely attained, 
was the careful attention to marks of expression, 
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covered themselves with glory. But there are two 
/men who are justly entitled to share in the honours 
of the day. It was (and happily still is) Mr. J. A. 
| Matthews, of Cheltenham, who always maintained 
| that local resources were ample for any demand 
which could be made upon them, and who for years 
_has worked for the principle of depending upon 
|localtalent. But it is only to-day that his prescience 
| and judgment have received their triumphant vin- 
dication. That vindication has been afforded by 
. Mr. Brewer, to whom is to be given the distinguished 
honour of having made clear, beyond all possibility 
of denial, what superb materials the three Counties 
can produce.” 
—:0:— 
The same writer says of Miss Agnes Nicholls’ 
performance in ‘ Judas Maccabeus,’—‘ Miss 
Agnes Nicholls made her debut in a charming 
/rendering of ‘‘ Pious Orgies,’’ which suited her 
sweet and carrying, if not powerful, voice. But 
this artist is very young, and there is time for 
development of physical force. She sings with 
admirable taste, intelligence, and simplicity. Her 
| production is good and without apparent effort. 
She was also very successful in ‘*O Liberty.” But 
her chief success was in “ From mighty Kings,” 
which was sung with vigour and with the revela- 
| tion of more latent vocal power than was before in 
evidence. Mr. J. A. Matthews and Cheltenham 
should be proud of this young artist, who is a 
native of Cheltenham.” 
—:0:— 

| The same critic says—‘ Again, in the two 
_famcus solos, ‘* Woe unto them ”’ and “ O rest in the 
| Lord,” Signorina Ravogli happily recalleda forgotten 
ideal. In the former, denunciation, warning, pathos, 
_and dignity were happily blended, and the tempo 
_Wwas just what it should be. In the latter aria, the 
| highest possible ideal was attained, both in concep- 
tion and execution. It is the song of an angel, and 
the rendering was absolutely perfect. But what I 
/no less enjoyed was a return to the tempo, once 

traditional, as Miss Williams received it, and as 
| She handed it on to Miss Dolby. These columns 
_have contained my protest year after year against 
the slow tempo adopted, and the habitual misinter- 
pretation of the aria. In the name of Art, our 
| warmest thanks are due to Signorina Ravogli for 
having given the true interpretation, and restored 
the original tempo. A lady, fresh from the per- 

formance, lamented this afternoon that she had 
/never heard the aria so badly sung. ‘In what 
way?” ‘Oh! it was taken so fast!” Exactly 
so. What else—ludicrous as the criticism was— 
what else can you expect from the general public, 











when for years they have been accustomed to the 


to sforzandos, to crescendos and diminuendos, and, | drawl of a debased sentimentality, which has sub- 
generally, to light and shade. The Choristers have | stituted a Cathedral “‘ Largo” for Mendelssohn’s 
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} sentimental trappings of the broken-hearted heroine | 
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‘«« Andantino,” and dressed up the consoling message | For Madame Albani, it seems, the Gloucester 
of an Angelic Being in the tawdry and mawkishly | Wagon Company specially built a state carriage, 
which, doubtless, after the present week, will be 
used by some humbler lady of the locality.—It is 
the subject of remark in Gloucester that Sir Hubert 
Parry does not use his title of knighthood in his 
own domain. In the official programme book he 
is described as ** Dr. C. Hubert Parry,” while on 
| Monday a huge trolly was observed in front of the 
Cathedral with the large letters ““C. H. H. Parry, 
_Esq., Highnam Court, Gloucestershire,” painted 
—:0:— /upon it. Musical knighthoods have of late years 
There were no less than eight composers at the | been made rather cheap.—T ruth. 
Festival who conducted their own compositions, | —0:— 
viz.: Mr. A. H. Brewer, Mus.Bac., Dr. C. Harford | VERDI'S NEW WORKS. 
Lloyd, Mr. C. Lee Williams, Mus.Bac., Mr. | The latest works of the ‘* Grand Old Man” of 
Edward Elgar, Mr. S. Coleridge-Taylor, Sir Hubert | music must be regarded from a higher standpoint 
Parry, Mus.Doc., Dr. C. V. Stanford and Dr. | than that of national taste, and so looked at they 
Basil Harwood. |stand out as impressive, moving, almost awe-in- 
—:0:— | spiring, in moments when the composer gives his 
Dr. Charles Harford Lloyd’s overture is mainly | splendid impulse free rein. The ‘* Hymn to the 
in the accepted form, with much elaboration of the | Virgin,” sung without accompaniment by Mes- 
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of a modern sensational novel? But I meta well- | 
known conductor outside the Cathedral. He, at 

any rate, sympathised with my feelings, adding— | 
«Ah! it took me back thirty-five years.” Mr. Ben 

Davies sang the tenor music very artistically, with 

a happy absence of vibrato, with admirable feeling, 

and apparently with genuine appreciation by the | 
audience.” 

















chief subject of the quick movement. The work | 
is rather suggestive of Mendelssohn, recalling the | 
Scotch Symphony and the Allegretto from the 
symphony of the ‘“ Hymn of Praise.’ It is, how- | 
ever, an excellent piece of work; and, though 
somewhat subdued for a festal occasion, very 
interesting in performance. Dr. Lloyd is a 
Gloucestershire man.—Birmingham Daily Post. 
—:0:— 

Dr. Basil Harwood, whose Psalm, by the way, 
was not composed for the Festival, is a Gloucester- 
shire man. 

—!0:— 

Sir Hubert Parry has written his finest music 
for the meetings of the Three Choirs, says the 
‘*‘ Morning Post,” and *‘ A .Song of Darkness and 
Light,” may at once be said to be of equal artistic 
interest with his previous contributions to their 
musical schemes. Dealing with the numbers in 
detail the critic remarks that Sir Hubert has written 
nothing finer in his most inspired moments than the 
one entitled ‘‘ Mystery ” and the lofty nobility and 
sustained power of the music is magnificent. 

—:0:— 

Miss Anna Williams, whose retirement from 
the public platform is still regretted, was a visitor 
to the Festival. She was the guest of Sir Hubert 
and Lady Maud Parry at Highnam Court. 

—:0:— 

Several Americans were at the Festival, and 
they have a practical way of showing it. A Glou- 
cester man on the other side of the Atlantic advised 
two young ladies to attend the performance of 
“« Elijah.” They did so, and were so impressed 


dames Ella Russell, Nicholls, King, and Hilda 


Wilson, made an effect which could be felt in the 
necessary absence of applause. The work is one 
of great difficulty, but the four artists fairly con- 
quered it, and the audience thrill.d to the touch of 
strains so lofty and beautiful. The chorus dealt 
with the ‘“*Stabat Mater” and “Te Deum” no 
less effectively, the general result being to make 
memorable the first performance in England of 
works which are not likely to die. Mr. Randegger, 
who was present, at once wired to the venerable 
master news of the first great success of his latest 


music. May the iuformation inspire him yet again, 
octogenarian though he be !—Daily Telegraph. 
—:0:— 
The greatest interest was evinced in the 


appearance of Mr. Coleridge Taylor to conduct the 
Ballade specially written by him for this Festival. 
As there is a good deal of curiosity about the man 
and his music, it will not be out of place to repeat 
some information we have gathered, especially, as 
we think, Gloucester has practically introduced to 
the musical world one who will literally make him- 
self heard. Mr. S. Coleridge-Taylor, who is a 
coloured gentleman, was born in London only 
twenty-three years ago. His father was a doctor, 
a native of Sierra Leone, and his mother was an 
Englishwoman. At the age of seven he com- 
menced studying the violin, and entered the Royal 
College of Music as a student of that instrument in 
1891; but it was for composition that he won a 
scholarship two years later. Mr. Coleridge-Taylor 
explains in the Gloucester Citizen that the title 
‘‘ Ballade,” as applied to his new orchestral com- 





with the scene and the oratorio that they immedi- 
ately cabled the fact to their friend. 


position ‘‘ Ballade in A Minor” was not of his 
choosing, and that his work would be much more 
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accurately described as a ‘“ Rhapsody.” I fully 
agree with the clever young composer, but who, it 
may be permitted to ask, was guilty of the 
absurdity of conferring upon it so awkward and 


unmeaning a title? Surely in these matters a_ 


composer ought to be allowed to know best. 
—:0:— 

Now a word as to the audience. From time 
to time some mistaken individual rises at a certain 
point in a chorus, and by degrees the whole audi- 
ence does the same. This time at the word 
“* Wonderful,” in ‘“ For unto us,” this scene was 
enacted. Twice during “ Lift up your heads” the 
audience rose and sat down again. If this sort of 
thing goes on the clerical authorities will have to 
take the matter in hand, and rehearse the audience, 
so that it may be done “ decently and in order.” I 
am afraid the proceeding is partly due to describ- 
ing these performances as services; but as this 
week a good deal of the music was set to a tongue 
not ‘*understanded of the people”’ the definition 
cannot stand.—Birmingham Daily Post. 

—:0! 

A good story of the ‘‘ Things one would rather 
have expressed differently’ type was whispered 
about Gloucester. Some “ crank ” had been writ- 
ing to the local papers complaining that during the 
Festival he was not admitted to the Cathedral free, 
that being a place of worship. The “crank” 





turned up at the Cathedral the other day, and was_ 


told he could not be admitted without a ticket. 


**Do you mean to tell me,” he excitedly argued, | 


‘that I shall require a ticket to enter the Kingdom 


of Heaven?” ‘ Well, no,” explained the polite | 


steward ; ‘but you won’t hear Madame Albani in 
Heaven.” And then, when the enormity of his 
remark dawned upon him, that steward turned and 
fled.—Daily News. 








Church Music 


By SIR HERBERT OAKELEY. 


Six Anthems (Op. 14). Nos. 2 and 4 just republished with 
additions of Latin Text. 


Who is this that cometh from Edom ? (the recognised 
setting).—For Palm Sunday—which has been sung at 
Canterbury, York, St. Paul's, Winchester, Durham, 


Exeter, Bristol, Wells, Lichfield, Norwich, and Edin- | 


burgh Cathedrals, and at Westminster Abbey, &c. 


The Glory of Lebanon (Op. 32). For Consecration or 
re-opening of a Church. 
Seck Him that maketh the Seven Stars and Orion 
(Op. 34). 
“re ‘ilassaantaias and Evening Service in E Fiat 
Pp. 9). 


London: SCHOTT AND CO., REGENT STREET; 
or, apply to the COMPOSER, DOYER. 

















° = performer, 
| Counterpoint Notes.—No. xviii. properly, a 


| xed 
| By J. E. Green, M.A., Mus.Doc., etc., Vicar oftge true rele 


| Farmcot, Glos. ) which th 
| In bringing this series of articles toaconclusion, | We ha 
the writer feels that, reviewing all that has been@l ord of th 

| previously stated, much has been omitted throughKey 1s use 


_ want of space, cost of printing music in staff nota-@®mmon cl 
tion, and formulating a complete and_ succinctf@r the org 
musical theory within the limits and under thethe second 
conditions of articles. He is also aware that thefhne. 1 hi 
various rules that have been enunciated want a€ounterpo 
better form of arrangement, in order to makethirteenth, 
them of more practical value to the musical student. discord, it 
These articles are but a condensation of more @lement be 
voluminous notes collected from an observation of & ented fift 
the writings of J. S. Bach, Mendelssohn, and S. S. forbidden | 
Wesley. They are intended to serve only as a7 Wher 


3 


guide to those who wish to make a more intelligent if under 


& 


study of music, especially to those who seek ¢hird speci 

university degrees in that faculty. The writer feels Poccata i 

that’a liberal musical education must draw out and gjssonant 

develop the student’s latent musical talent, rather tonic ped, 

than indoctrinating him with mere formule. No escaping © 

amount of information infused into the mind @xegesis o 

will produce excellence in any branch of study, but requires SI 

mere suggestions will often awaken and evoke When cor 

thoughts which, with cultivation, will produce quite in li 

great things. No one’s reading should ever be gyer the 

in excess of his mental appreciation and assimilation. @xtreme d 

And the art of music is no exception to this general geventh. 

rule. : root in ea 
In reading through the foregoing articles, a the disso 

few misprints still find a place, but they are not of f@llowed 

so serious a nature as to confuse the reader. There Passing n 

_are one or two apparently contradictory statements ~§ Som 

| which might be liable to be misunderstood; but 

| they are really complementary of each other, and 

|are due to the fragmentary manner in which the 

articles have been put together in order to make 

‘them coherent at all. The whole subject of 

| fundamental or natural discords has been omitted ; 

their real place being under the head of radic pro- 

gression. They may be regarded as a sort of 

_appendix to the fourth species of counterpoint. 

| Under the head of radic progression moreover, nity of | 

| there have been omitted the chord of the augmented nder th 

|sixth, and the whole subject of false notation. during t! 





| Theorists have not yet made up their minds whether 
| the chord of the augmented sixth is referable to one 
one root or two. Analogy points to one root, 
expediency to two: if it has two roots clearly it 
cannot come under the definition of radic progres- 
sion to be presently enunciated. False notation is 
the practice of writing notes which are accidental to 
the key signature, yet incidental to the root— 
present or implied—of the chord, employing such 
accidental figures as are easy of execution to the 


| 
| 
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wrformer, quite irrespective of the fact of their 
goperly, and with scientific accuracy, expressing 
e true relation they bear to the root of the chord, 
which they form part. 






lusion, | We have omitted previously to note, that the 
feaibord of the sixth on the dominant of the minor 
rroughkey is used as an ordinary first inversion of a 
-nota-eommon chord, by J. S. Bach in his toccata in C 
ccinctf@r the organ (vol. i. Peter’s Edn., No.8); also in 
x thethe second movement in his fugue on St. Anne’s 
at near This chord is forbidden in ‘‘ Macfarren On 
ant a@€ounterpoint.” The chord really is a dominant 


make thirteenth, and as such, and being a fundamental 
udent. discord, it requires resolution. The dissonating 
more @lement being, that the uninverted chord is an aug- 
ion of Mented fifth on the mediant of the key, which is 
S. S. forbidden by the didactic rules of counterpoint. 


as a” When treating of consecutive dissonant inter- 
ligent yals under the head of harmonic progression in the 
seek third species of counterpoint, the case of J. S. Bach’s 
r feels Poccata in F was omitted. The consecution of 
it and @jssonant intervals in that part which is over the 
ather nic pedal, and is in canon, is unusual. It is 
NO @scaping the difficulty involved in attempting an 
mind éxegesis of it, to say that the exigency of the canon 
7, but fequires such intervals. They are intentional, and 
svoke When contrasted with Bach’s other writings, are 
»duce quite in line with them. The harmonies or chords 
er be Over the pedal are few and simple, the most 


ition. @xtreme dissonance being that of the tonic minor 
meral geventh. Generally, during the canon, there is one 


root in each bar. The canon contains instances of 


































es, a the dissonant harmonic interval of the ninth, 
ot of followed by that of the seventh, when both are 
Shere passing notes over the same chord. 

nents ; Some explanation is due for the use of the 
; but three terms—melodic progression, radic progression | __ 
, and and harmonic progression—which are the founda- | (F 
1 the tion upon which the principle contained in the 
make fheory enunciated in these articles is built. To 
t of feason from analogy. The three motions of the 
tted; @arth, the three dimensions in mathematics, the 
Ppro- ffinity in unity of theology, the three primary 
rt of @olours of art, all point to the reasonableness of a 
joint. three-fold basis for music contained within the 
over, Unity of principle. The notion came to the writer 
nted nder the following circumstances :—One morning, 
tion. during the enervating heat of the May term at 
ether @ambridge, I was attending a lecture on acoustics. 
2one While the lecturer was working out a _trigo- 
root, Mometrical calculation for his class, a semi-conscious 
ly it Sleep fell upon me; and during the few moments 
gres- that it lasted the whole theory of music, and not 
Mm 1s ly a simple harmonic vibration, seemed to me to 
‘alto Be represented by the figure of a triangle. The 
ot— otion was indistinct, but real and lasting. On re- 
such gaining full consciousness it seemed to me to be 






the 
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quite possible to express the whole theory of music 
under three progressions, melodic, radic and har- 
monic. The following diagrams will make my 


meaning clear : 
pees Fig I 


Let the sixteen dots in Figure 1. represent four 
chords each composed of four parts, treble, alto, 
tenor, and bass. Let the four uppermost dots 
represent the treble part: the second row of 
horizontal dots the alto, the third from the top the 
tenor, and the bottom row the bass part. Let the 
first row of verticle dots represent the first chord, 
the second row the second, and so on. ‘These six- 
teen dots may thus represent a segment of a four- 
part score. We will now demonstrate how these 
figures may express melodic, radic, and harmonic 
progression. 


9 
o 
® 
eo 


Sigh 


1.—Let the horizontal order of any one of the 
four lines of dots represent the melody of that part 
in the score. This conveys, through the eye tothe 
mind, the notion of the melody of one and all the 
parts, during the performance of the four chords 
selected. And this is called melodic progression. 


2.—Let the vertical order of any one of the 
four lines of dots, represent the construction, or 
edification, of that particular line, upon the bass or 
lowest part present. This order represents a chord, 
or simultaneous combination of notes, with reference 
to oneroot, whichis either contained or implied within 
that chord. This is radic progression, 1.¢., which 
regulates the order of roots. 
3.—Let the diagonal order and connecting lines 
igure II.) of any line of dots, represent the 
relationship of any two parts in the score to each 
other. (The whole number of parts are of course 
moving, though, for purpose of investigation, only 
the motion between two parts can be determined 
at one time.) Now, as radic progression is the 
relationship to each other of those two parts when 
stationary, so harmonic progression—represented in 
Figure II. by the diagonal connecting lines in either 
direction—shows the relationship, either to other, of 
the motion of those two parts in question. This is 
harmonic progression. 


Thus, generally, melodic progression consists 
of single notes moving in succession, with a view 
only to their being melodically correct. Radic 
progression treats of any number of stationary notes 
in combination, with a view toits being acoustically 
correct. Harmonic progression treats of the cor- 
relation of two moving notes to each other—or of 
one moving and one stationary note—with a view 
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to their satisfying the conditions of the canons of. 


musical syntax. 

Now it is quite clear that these three motions 
are simply the resolutions into simple motions, of 
the threefold motion contained in any two or more 
parts of a musical score. This has been the foun- 
dation upon which the theory expounded in these 
articles has been built. 

The writer cannot conclude this series’ of 
articles without acknowledging his indebtedness to 
his friend, the Rev. H. Drake, of St. John’s College, 
Cambridge, for his kind trouble both in revising 


the manuscripts and reading the proofs; also to. 
Mr. Sylvan E. Jones for transcribing the manu- | 


scripts into a text. 
[Finis. |} 


Mew Music. 





DEDICATION HYMN: 


“Christ 1s our Corner Stone.” 





Music Composed by °\ 


GEO. ALEX. A. WEST, F.R.C.O. 


Post Free Threepence. From all ‘* Minim"’ Agents, or 
“ Minim"’ Office, Cheltenham, Eng. 


CHELTENHAM FESTIVAL SOCIETY. 





On THURSDAY, NOVEMBER 3rd, 1898, 
Che First Subscription Concert 


OF THE 29TH SEASON, 
ARTISTS: 
MADAME ALBANI. 
MR. BEN DAVIES. 
MISS FANNY DAVIES 
MONSIEUR JOHANNES WOLFF ‘Solo Violinist), 
and MR. F. A. SEWELL. 


Mendelssohn's ‘*‘ LORELY” & Miscellaneous Selection. 
Conductor—Mr. J. A. MATTHEWS 


Solo Pianist). 


The Plan of Stalls open October 3rd. | Subscription 
Terms 2t/-, or £1 11s. 6d. for Two ‘Tickets for each Concert 
given during the season. 

N.B.—Concerts Nov. 3rd, Feb. 13th, and at Easter. 


Tickets and Plans at Westley & Co.'s, Cheltenham. 


MISS ADA CROSSLEY. | 
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VIRGIL PIANO SCHOOL 


‘SCHOOL oF PUBLIC PERFORMANCE | 


CLAVIER HALL, 


12, Princes Street, Hanover Square, London, W. 


A. K. VIRGIL aes ae Principal. 
Specialist in Pianoforte Technic. 
EMLYN LEWIS Vice-Principal. 


Assisted by Competent Teachers crained in the 
Special Methods employed. 


ALBERT BATE 


And Assistant Instructor. 


Secretary, 





AUTUMN TERM begins Monday, Sept. 26.h, 1898. 





The Study of the Pianoforte the Speciality. 


| The Virgil Clavier Method gives a Positive and Perfect 


Technic. 
Pupils can enter at any time. 
No Entrance or Examination Fee. 
Interesting Prospectus Free. 


Address: The Secretary. 


REPORT OF THE 
BERLIN 
COMMITTEE OF INVESTIGATION 
VIRGIL PRACTICE CLAVIER 


AND 


VIRGIL CLAVIER METHOD. 


| UNQUALIFIED APPROVAL AND ENDORSEMENT. 


H Committee— 
Herr OTTO LESSMANN (Chairman). 
| Dr. JEDLICZKa. Dr. Kress. 
Herr FeLix DreryscHock. Dr. Bie. Pi 
| Herr PHiItip SCHARWENKA. Professor C. Lutscua. 


“The Virgil Piano School has just completed a course of four 
| months, in which a number of children have been taught strictly accord- 


ing to the principles of the Virgil School, under the control of acom- — 


mittee of experts. The Virgil Method aims at a complete separation of 


the technical training trom the tuition of the purely musical element, 7 


the technical exercises being performed on an extraordinarily ingeneously 
constructed toneless Clavier. Should this princip’e at the first 
moment appear doubtful, all objections are victoriously crushed 
by the brilliant results which the Virgil Piano School showed in the 
examination. It was particularly astounding to witness how children, 
who had not touched a key before, and had only practiced on the toneless 
keyboard for four months, now produced at once an unusually even 
touch on the sounding pianoforte keyboard.’’—Berliner Lokal-Anzxieger, 
June 17th, 1897. 


For Full Report, address SECRETARY, Virgil Piano School. 


Illustrated Circular of the Virgil Practice Clavier, with Professional ~ 


Opinions, sent free to any address. 


Tue Vircit Practice Cravier (British) Co., Lro. 
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Universal Music Library. 





71, Great Queen St., 


GOODWIN & TAB ; LONDON, W.C. 


Telegraphic Address—‘' Accapemia, LONDON.” 

Every Description of Music on hire suitable for 
Choral and Orchestral Societies. Many important 
additions have recently been made, especially of modern 
instrumental works. 


The following Catalogues are now ready, and will 
be forwarded on application :— 
No. 1—Overtures, Symphonies, Suites and Ballet Music. 
No. 2—Concertos, Entr’acets, Intermezzos. Marches, Selections 

Fantasias, Gavottes and Dance Music. 

No. 3—Works for Stringed Instruments. 
No. 4—Oratorios, Cantatas, Masses, &c. 

Estimates on receipt of the necessary particulars as to the number 
of scores and parts, and the length of time required. 

Messrs. GOopwin & Tabs are prepared to purchase all kinds of 
Standard Works, if in good condition. 


MUSIC COPIED & TRANSPOSED 
And entrusted to experienced Copyists only. 


MANUSCRIPT MUSIC PAPER 
(Of very superior make), 
The Trade supplied upon liberal terms. 


WHOLESALE DEPARTMENT FoR '' THE MINIM.’ 















Academical. 
Roya AcADEMY oF Music. 


The Licentiate Examinations were held last | 


month. These examinations (independent of 
Academy teaching) of Musical Composers or Per- 
formers, and Teachers, are held twice a year in 
London, viz., during the Academy Summer and 
Christmas Vacations. 
created Licentiates of the Royal Academy of 
Music, with the exclusive right to append to their 


names the initials L.R.A.M. ; and receive diplomas | 


to the effect that they are judged to be fully quali- 
fied for the branches of the musical profession in 
which respectively they have been examined. The 
syllabus for the 1898-9 Examinations is now ready, 
and will be sent on application to the Secretary. 
—:0:— 
THE VirRGIL CLAVIER ScHOOL, Lonpbon. 


The Holiday Classes were attended by a large | 


number of professional musicians, including Doctors 
of Music, Bachelors of Music, Organists, eminent 
Pianists, Conductors, and others. This fact is 
enough to show that the system has created great 
interest in this country. The value of the system 


MINIM. 


Successful candidates are 
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* The Minim” Examination Questions on 
the Theory of Music. 
Ser I.—Noration aNp REsTs. 


I.—Write on a stave the notes in common use, 
commencing with the longest note. 
II.—Write on a stave the rests equivalent to the 
notes, commencing with the shortest rests. 
I11.—Re-arrange the following named notes in 
notation in the order of their time values, com- 
mencing with the longest. (a) dotted crotchet, 
(b) double dotted minim, (c) a breve, (d) dotted 
quaver, (¢) demisemiquaver, (f) dotted semi- 
breve, (g) double dotted semiquaver. 

IV.—Represent the collective value of a double 
dotted minim, three quavers, a double dotted 
crotchet, and five semiquavers by one dotted 
note. 

_V.—Write a rest to represent the sixth part of a 
dotted crotchet rest. 

| VI.—Give silence value of a dotted minim of three 
different arrangements of rests. 

VII.—Express the value of a semibreve note in 
four different ways. 

_VIII.—Add together a dotted crotchet, a dotted 

| quaver, a semiquaver, a quaver, three semi- 

quavers, and two demisemiquavers. Give 

one note to represent the value. 

| [X.—Write in semiquavers, (a) a quintuplet, (b) a 
quadruplet, (c) a triplet. 

X.—Give a rest which is used to indicate a bar of 

| silence in any kind of time. 

| XI.—If seven semiquavers were written to be 

played in the time of three quavers, how would 

| they be grouped? Give an example. 

| XI1.—Write a triplet equal in value to each of the 

| following notes: crotchet, quaver, and minim. 

| 

| Advice.—(1) Write all questions and answers on 

ruled music paper. (2) Number each ques- 

tion and answer. (3) Write neatly, and not 

too crowded, leave space of a stave or two 

between each question and answer for correc: 

tions. (4) Write in ink. (5) Give your name 

or motto at the end of each paper worked. 


The next set of questions will be set on Clefs, 
Time Signatures, and Rhythm.—Eb. Mium. 


is now fully understood, and there is no doubt it | 


will continue to extend in popularity. The recitals | 


given during the course by Mr. Otto Pfefferkorn 
and Students, were most enjoyable and artistic, and 
were largely attended by those under the Vigil 
Clavier treatment. The principal of the School, 
Mr. Virgil, lectured in his usual pleasant style. 
We ace informed that pedal Claviers have been sup- 


plied to a large number of organists in the United | a rule!” 


States, and they will be introduced here shortly. 





Odd Crotchets. 


The march of righteousness should be played 
on an upright piano.—A merican. 


—:0:— 


‘“How intolerably conceited musicians are as 
“Oh, well, what can you expect from 
‘people who are naturally full of airs ?” 
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The Soprano: ‘I'll tell you during the sermon.” 
_ The Alto: “ Don’t. You'll make too much 
noise.” 

The Soprano: “ No, I'll drop my voice.” 

The Alto: ‘Don’t. It’s cracked already.” 

—:0:— 

A mother recently took her four-year-old boy 
to church, but had to be constantly chiding him 
for speaking out in meeting. He finally broke out : 
“Mamma, if you won’t let me talk, take off my 
shoes so I can work my toes.” 

—:0:— 

Young Grimsby must be very musical because 
he has bow legs, he blows his nose like a cornet, he 
wears ties, he often signs notes, and he has a band 
on his hat.” 

—:0:— 

Scene: Drawing-room of a country house. 
Eldest daughter performing Chopin’s Nocturne, 
Op. 37, No. 1. First Lady Visitor: ‘Oh, yes, 
I’ve heard that before, I’m suve. I seem to know 
it so well. Dear me! Who is it by, now ? Second 
L.V.: ‘* Chopin, dear, of course.. He is always so 
sad, isn’t he?” The Pater (a spoftsman): “ Jane, 
you're giving us all the blues, child! Wake up 
and put some life into it for, goodness sake !””— 
Musical News. 

—:0:— 

A school teacher, examining a class in religious 
knowledge—the lesson being about cur first parents 
in the Garden of Eden—remarked (so we are in- 
formed by a Scotch journal): ‘ Now, children, 
could a greater punishment have been given to the 
serpent than that of having to crawl on its belly 
and eat dust all the days of its life ?” ‘* Yes,” said 
a bright little lad, ‘if he had had to walk on the 
pint o’ his tail that would have been a tickler !” 

—:0:— 

Proud Mother, who has been very anxious for 
the Professor to hear her daughter play—and ex- 
pects a shower of praise. ‘‘ What do you think of 
my daughter’s execution, Professor?” 

Professor abstractedly—‘ I shall 
pleased to witness it, madam.” 


be very 
—:0:— 

A Sign of the times.—A pretty girl of twelve 
summers, smartly dressed, recently enquired at a 
music warehouse in a fashionable town whether 
the proprietor could recommend a teacher of the 
organ, as she wished to take a few lessons. Upon 
being questioned as to the object of taking organ 
lessons, she replied ‘* that she was a teacher of the 
piano, and just wanted to know something about 
the organ in order to give lessons on that instru- 
ment also.” 





Professional Cards, &c. 





LONDON. 
ADAME ZIPPORA MONTEITH (the famous 
American Soprano), of the Worcester Musical 
Festival, U.S.A.; Royal Albert Hall, Crystal Palace, 
St. James’s Hall Concerts, &c., has returned to England 
for the Season, and is open for Oratorio, Concert, and 
Recital Engagements. 





LONDON. 
M's MARIE ROBERTS (Soprano Vocalist) is 
prepared to accept engagements for Oratorios, 
Concerts, At Homes, &c. 
and all particulars, address 
154, Portsdown Road, London, W. 


For Press Notices, Terms, 





WORCESTER. 
RS. GLOVER-EATON. L.R A.M. (Soprano)— 
Pupil of Signor Garcia, accepts engagements for 
Oratorios, Ballad Concerts, &c. Teacher of Singing 
and Pianoforte. 
Address—Braemar, Worcester. 


LONDON. 
ISS CONSTANCE BARBER—Contralto (of the 
; Worcester Musical Festival, 1896). Certificated 
from Stuttgart Conservatoire Oratorios, Classical 
Concerts, &c.—For vacant dates and Terms, 
Address—21, Granard Road, 
Wandsworth Common, 8.W. 


ASHTON-U NDER-LYNE. 
NV R. CHAS. SAUNDERS (Tenor), for Oratorios, 
Ballads, &c.—Address, 
Castlewood Place, Ashton-under-Lyne. 


LONDON. 

R. ROBERT GRICE (Baritone Vocalist), of the 
Royal Choral Society, Crystal Palace, St. James’ 
Hall, Queen’s Hall, Hereford, Chester, Cheltenham and 
Wolverhampton Triennial Festivals; Glasgow Choral 
Union, Edinburgh Choral Union; Birmingham and 
Bradford Festival Choral Societies’ Concerts, &c. 

For Terms and vacant dates address - 


38, Tytherton Rd., Tufnell Park, London, N. 


WORCESTER. 
R. LEONARD G. WINTER, Member of the In- 
a corporated Society of Musicians, Local Secretary, 
for Trinity College, London. 


__Address—Rivershurst, Shrubbery Avenue, Worcester. 


LONDON. 
R. EGBERT ROBERTS (Bass, Conductor, 
Italian Church, Hatton Garden), requests that 
communications respecting Oratorios, Concerts, or 
Lessons be addressed— 





45, Pentonville Road, N. 
_ Oratorios and Concert Parties arranged. 


LONDON. 
M* HERBERT WALENN, 
4 


Solo Violoncellist, 
9, Carleton Road, Tufnell Park, 


adits eaten ____bondon, N. _ 
BIRMINGHAM. 

R. A. ROBERTS (Bassoon), Principal Bassoon, 

Birmingham, Wolverhampton and Worcester 


Festival Choral Societies, Herefordshire Philharmonic 
Society, Cheltenham and Lincoln Festivals. English or 
French pitch. 

Address—81, Victoria Road, Aston Park, Birmingham. 
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Gloucester Triennial Musical Festival. 


The Festival work commenced in earnest on 


turday afternoon, September 1oth, when the, 


ces assembled in the Cathedral to rehearse the 
sic to be rendered the following afternoon at the 
pening Service. It was quite apparent that a 
e band and chorus had been secured. The care- 
attention given to the conductor’s baton soon 
ade everything fall into good order. The service 

w Sunday afternoon was free, and it is estimated 
at upwards of 5,000 people formed the congrega- 
don, which was reverent throughout. Theservice was 
Most impressive, and should have had a good effect 
jp those who are not favourable to these Triennial 
therings. It opened with Dr. C. Harford 
Eloyd’s new Festival Overture. It is an effective 


mposition of modern tone, and was conducted by | 


e composer. The Magnificat and Nunc Dimittis 
Music was composed for the occasion by Mr. C. 
e Williams, and he conducted it. This is not 
elaborate work, but like all Mr. Williams’ com- 
DOsitions tuneful and scholarly. It will be useful 
© any Church Choir. The solo parts are very 


Lord a new Song” (Psalm xcviii.) was the princi- 
Jal feature of the service. It is a work of consi- 
lerable merit and variety. It was written as an 
ercise for the Mus. Bac. degree, lately obtained 
# Dublin University. As a musical composition 
fis very acceptable, and it was carefully performed 
the artists named above, the band and chorus. 

ere are some fine specimens of fugal writing 

H it and the instrumentation throughout is full of 

Solour and effect. The sermon was preached by 

the Very Rev. the Dean of Gloucester. We give 

his in another part of our magazine. After the 
sermon Mr. Edward Elgar conducted his lovely 

“Meditation”? (Lux Christi). This made a great 

pression on the vast congregation, and a feeling 

Was general that the composition was too short, 

and there was a longing for more. At the close a 

sollection was made for the Widows and Orphans 

@f the Poorer Clergy of the Three Dioceses, which 

amounted to £57 3s. 9d.‘ It should have reached 

Gouble the amount at least, and a thought is sug- 

gested that the large congregation did not meet its 

Obligation by contributing so small an amount. 

THe ReEnEARSALS. 

» On Monday morning the general rehearsal 
ok place in the Cathedral. All the new works 
ere taken in hand and conducted by the com- 
sers, except Verdi’s which the Cathedral organist 
as responsible for. In the evening another re- 
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terest was shown in the performance of Mr. S. 
Coleridge - Taylor's new orchestral composition 
‘** Ballade in A Minor.” The talented young com- 
poser, who is the son of a West African, was 
warmly welcomed. The work simply amazed the 
large audience, and there was a desire to hear it 
again — rather too much to expect at a re- 
hearsal. ‘* The Golden Legend” and other items 
were taken in hand, and after about 12 hours of 
music the rehearsal day ended. 


‘THe ELIaAnH.” 

On Tuesday morning this popular Oratorio, 
first produced at Birmingham Festival in 1846, 
and performed in Gloucester Cathedral in 1847, 
attracted an immense audience. The National 
Anthem was sung before the Oratorio. The solos 
were rendered by Madame Albani and Miss 
Ravogli; the effect was not so good as when sung 
by the full chorus, as arranged by Costa. The 
Oratorio received a fine interpretation ; the chorus 
proved itself excellent ; it was very fairly balanced; 
the tone refined, and brilliant when necessary. It 
was very Clear that the Three Counties had sent up 
a good body of singers, equal to those of any other 
locality. After years of trial and experience of 
others outside the present Festival executive, a 
plan has been firmly established, a policy which 
might be continued by the other Festival Cities in 
future, viz. : that of engaging chorus singers -resi- 
dent in the Three Counties. The principals were 
all in good voice and the band did well. Madame 
Albani sang the part of the Widow, also the 
soprano solos in the second part. Her beautiful 
voice seems to have returned to its former maiden 
tone, and her impassioned delivery of the Widow’s 
part was a thing never to be forgotten. Miss 
Ravogli sang the contralto solos; her voice is 
grand. The part of The Queen was declaimed in 
a very dramatic style. The solos ‘* Woe unto 
Him” and ‘*O rest in the Lord,” received treat- 
ment not familiar to the present generation, but the 
time of ‘*O rest in the Lord” was as near to Men- 
delssohn’s intention as possible, and it used to be 
sung so upwards of 30 years ago by the artists who 
had been associated with the great composer. Mr. 
Ben Davies made a great sensation with the tenor 
solos, his rendering of ‘“* Ye people read your 
hearts’? and “Then shall the righteous,” being 
given in a most impressive style; never since the 
daysof Sims Reeves have we been so entranced as by 
the effect of this rendition. Of Mr. Watkin Mills 
little need be said. It was his first appearance in 
the role of ‘‘ The Prophet” in Gloucester Cathe- 
dral, and it proved a great artistic success. ‘Time 
has ripened his magnificent voice, and he has 
triumphed during the past Festival as an artist of 


x arsal took place in the Shirehall, when great in- | the first rank. ‘The quartetts and trios were sung 
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by the above named artists with the assistance of 


Miss Agnes Nicholls, Miss Jessie King, Mr. Hir- | 


wen Jones, and Mr. Henry Sunman. All were 
excellent, but special mention must be made of the 
lovely trio ‘ Lift thine eyes,” which was beautifully 
given by Madame Albani, Miss Nicholls and Miss 
Kavogli; it was never sung better. As regards 
the chorus singing, it may be said that it was most 
satisfactory. The tempo occasionally was not the 
fixed standard, but some fine effects were produced, 
particularly in ‘Thanks be to God,” ‘“ Holy, 


Holy,” and “ Behold! God the Lord passed by.” | 


The part of the youth was sweetly sung by Master 
Gordon Smith, of the Hereford Cathedral Choir. 
Mr. Brewer conducted with firmness, and showed 
that he was fully competent to lead the forces 
through the lengthened and difficult programme 
arranged for the week. During the interval the 
Mayor of Gloucester (Alderman Oliver Estcourt) 
and the Mayoress (Mrs. Estcourt) gave a luncheon 
at the Guild Hall, for which upwards of-60 were 
favoured with invitations, including the ° artists, 
civic personages, and some of the critics. 


Dvorak’s “* StTapat MArtTER,” AND 
‘THe CREATION.” 


In the evening these two favourite works were | 


given in the Cathedral before a good audience. The 
soloists in the first part were Madame Ella 
Russell, Miss Hilda Wilson, Mr. Hirwen Jones, 
and Mr. David Bispham. In “ The Creation” 


the artists were Madame Ella Russell, Mr. Hirwen | 


Jones, and Mr. Henry Sunman. All were eminently 
successful and the choruses were finely rendered 
throughout; the band contributed to the success 
obtained, under the able lead of Mr. A. Burnett. 


” 


“Tur Hymn or Praise ” (MENDELSSOHN), 
VERDI'S NEW “ SrTapat MATER,” AND 
“Te Deum.” 


manifested in the first performance in England of 
Verdi's new and important works. There was a good 
attendance, but not equal to Tuesday morning. On 
this occasion three long orchestral works were 
given in addition to the works named above, viz. : 


— Organ Concerto in E Minor, by Professor E. | 
Prout; Brahm’s Variations on the Chorale “St. | 


Antoni,” Haydn ; and the Symphony to the 
‘Hymn of Praise.” ‘These compositions occupied 
about an hour and a half; perhaps it was the 
longest programme of instrumental music ever 
given in a Cathedral at one performance. Of the 
Concerto we may express our satisfaction for the 
clever performance given on the organ by Mr. G. 
Kt. Sinclair, the organist of Hereford Cathedral. It 
was first given at the Crystal Palace in 1872, 
under Mr. Mann’s direction, when Sir John 
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ag ; : it is a new | 
| Stainer was the soloist. One other feature in thoy 


selection was the beautiful double chorus ‘“ ligf melody at 
Exitu Israel,” by Samuel Wesley, the father character. 
Dr. S. S. Wesley. This grand work was givey 
without accompaniment, and tested the ability og 
thechoirthoroughly. It was rendered with spirit ang 
power ; the piano parts being well sustained. Thg 
pitch was fairly maintained, the fall being a littk@ Phe Gold 
under a semi-tone. This was very creditable, anggyeral time 
it would have been very difficult to find any choi its attract 
able to sustain it in better style. Verdi’s nevere Madat 
works created a deep impression, but the style iiss Ravo 
unlike all other sacred compositions now so popularWilson, ar 


It may take time to bring people’s taste and appregaste perfe 
ciation in touch with these works. We are nowgell sung, | 
| inclined to predict a great rush for the performancignd efficien 


of either. ‘“ The Hymn of Praise” closed the 
morning’s programme. It was throughout a fing 
performance. The choruses were sung with wonder 7 


IR HuBE 


| ful power and spirit ; the singing of Madame Elk ¢ 5 ( 
‘ : . Bacn’s 
Russell and Mr. Ben Davies was perfect, and Mis % ake 
| Agnes Nicholls again distinguished herself in th On T 


’ 


with Madam Programm 


lovely duet “ I waited for the Lord,’ 
Hubert Pa 


| Ella Russell, who was first soprano. 


Light,” ha 
“ THe GOLDEN LEGEND” (SULLIVAN) aND Was given 
SELECTION. with fine 


: i 
On Wednesday evening in the Shirehall the Beh ; 
only secular concert took place. On this point we sm vida 
| do not agree with the management. As there are hi Th 
| so many fine secular works, vocal and instrumental A 

deserving of a place ina Festival programme, some 


compassio 


melodious 
other plan should be adopted. If it were so, the sa 


| 

chorus might have a rest on one evening at least 7 oo 
| Too much is required. Three performances a day_ Mla aes 
| are too many for any body of singers, and it is a ba .cceptabl 
| policy to expect so much from the choir, even with a 
such enthusiastic and able choristers as the Mid ¢ “). 6 
land and Western Festival Choirs. De, C. V 


| The programme opened with Wagner's over trom his ] 
ture, ‘‘ Meistersinger.”’. This was not the first per” splendidly 
| formance in the County, as it was given at the # arts I. 2 
| Cheltenham Musical Festival in 1896. Miss ormed th 
| Ellicott’s Choral Ballad, ‘‘ Henry of Navarre,” 4S beer 
‘followed. It was written for an Oxford choit estivals 
some time ago, and is scored for male voices and fhoir ; th 
orchestra, with short bass solos, which were well” ifficult v 
sung by Mr. Lane Wilson. The work received #aSt ume 
fair treatment, but more rehearsal was needed to a Ru: 
give the necessary ‘“‘ go.” It is a very melodious @jOnES ant 





composition and well scored. Great excitement #0rm thre 
was again caused by the appearance of Mr. S.7 
| Coleridge-Taylor, baton in hand, to conduct his: 
| famous Ballade in A minor. This remarkable? 
orchestral work was given with great. brilliancy,) 
'and each player seemed to thoroughly enjoy the 
Tousing and difficult passages they had to master.” 
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# is a new style of writing, combining a warlike 
in thand savage ring, interwoven with beautiful strains 
pS melody and harmony of a modern and pleasing 
her @haracter. At its conclusion there was continued 
§lveapplause, and a desire to have a repetition. 
lity Smposer appeared twice and bowed his ac- 
mowledgements to the excited and admiring 
andience. Then followed Sullivan’s master-piece, 
The Golden Legend.’ This work has been heard 
Several times in the City and neighbouring towns: 
choi its attractions remain unchanged. The soloists 


>» new were Madame Albani, who sung in her best style, 
yle Miss Ravogli, Mr. Ben Davies, Mr. H. Lane 
pularWilson, and Mr. Watkin Mills. With such a 
{ppregaste perfection was secured. The choruses were 


and efficient band. 


‘ 


d th 
a fins Sir Huspert Parry’s New Work, “ A SonG oF 
onder © 
e Ellis 
| Mis } 
in th _ On Thursday Morning another miscellaneous 
idany programme was presented toa large audience. Sir | 
Hubert Parry’s cantata, ‘‘ A Song of Darkness and 
Light,” had received very careful preparation, and it | 
Was given under the distinguished composer’s baton 
with fine effect. The choral numbers, as_ usual, 
m Sir Hubert’s works, were the principal 
we atures. Each chorus unfolded fresh beauties and 
g: ave evidence of great power of profound musician- 
, ship. The beautiful chorus, ‘Tears! tears! sweet 
compassionate tears,’ is a most effective and 
melodious number. It was given with a thorough 
appreciation of the words, and in a very delicate 
. cla Manner. The treble solos were sung by Madame 
“. Eila Russell in excellent style. This work will be 

a bacy “Stn are" “ay 
.., acceptable to Choral Societies, as it is not so 

| witha t. 7 ¥ 5 ’ 
Mig PX8cting as some of Sir Hubert Parry’s former 
Works. Beethoven’s “ Eroica Symphony,” and 
** Adagio” and ‘ Finale,” 


DARKNESS AND LIGHT.” 
Ba cn’s ** CHRISTMAS ORATORIO AND SYMPHONIE 5.” 


ND 















C. V. Stanford’s 


plendidly rendered. The professor conducted. 
Parts I. and II. of Bach’s ‘Christmas Oratorio’ 
gormed the last part of the programme. This work 


3g a pitch is certainly too high for this 
‘difficult work, and we hope we have heard it for the 


eived Jast time under such strained conditions. Madame 
ed to Ella Russell, Miss Hilda Wilson, Mr. Hirwen 
dious Jones and Mr. David B ispham, sang in their best 


orm throughout. 


Ss 

thi “InctinA Domine” (Basi Harwoop), and 
kable # ‘* Jupas MaccaBa&us.” 

a On Thursday Evening the Cathedral was 
r the™ 


gain well filled for the performance of Mozart’s | 
ster, 7 


MINIM. 


_wood’s Cantata, “ Inclina Domini 


The | 


well sung, but not powerful enough for the large | 


- from his No. 5 Symphony, followed. Both were. 


We noticed signs of fatigue with the | 


N 
wn 


‘Symphony in G Minor,” and Dr. Basil Har- 
(Psalm Ixxxvi.). 
This work was composed as an exercise for the 
degree of Doctor of Music. It is of unusual dimen- 


sions and full of effective choral writing. The eight 


| part chorus is very fine, and is a scholarly compo- 


sition. The cantata was rendered in a_ fairly 
effective manner under the conductorship of the 
composer. The solos were well sung by Madame 


| Ella Russell, but these were not the most pleasing 


parts of the Cantata, as the compass is not of such 
a range to give the best vocal effects. The instru- 
mentation is not so full as might have been expected 
for such massive choral writing. We hope to hear 
|the work again, for it is of more than average 
interest. Mozart’s ‘“‘ Symphony” was _ finely 
| played under Mr. A. H. Brewer’s direction. The 
** Judas Maccabeus ” selection was too long, and 
'coming after the Cantata and Symphony it appeared 
_| to tax the energy and patience of the performers 
and listeners. The bright part of it was the 
splendid singing of Miss Agnes Nicholls, who sung 
all the soprano solos — “ Pious Orgies,” ‘O 
| Liberty,” ‘“‘ From Mighty Kings” and ‘** Wise men 
flattering.” All were rendered in the most im- 
| pressive e and brilliant manner. The young artist 
made a decided succcess, and showed her sweet 
and flexible voice to the best advantage. Miss 
Agnes Nicholls has made a mark; her future as an 
oratorio singer is guaranteed. We cannot close 
without expressing our greatest admiration for this 
| artist, who is, we believe, the youngest who ever 
occupied so important a position at a Three Choirs’ 
Vestival. Miss Jessie King had but little to do, 
but all was done in good style, whilst Mr. Hirwin 
Jones and Mr. David Bispham sustained the tenor 
and bass solos with power and effect. The choruses 
were, for the most part, well sung, but there were 
signs of fatigue and the programme was much too 


long. 
“THe MESSIAH.” 
Handel’s master-piece, ‘‘ The Messiah,’’ was 
first given at a Gloucester Festival in 1757. Year 


after year it has occupied a place in the Festival 
| programmes. On Friday morning, September 
| 16th, the festival closed with this grand oratorio. 
In no way has its attractive powers diminished. 
An immense audience, numbering upwards of 3,000 
people, assembled to listen to the familiar strains. 
The performance was a grand ending toa successful 


week. The choruses were given in a_ splendid 
manner. It was, on the whole, the best perfor- 


mance ever given in the Cathedral. There were 
signs of careful preparation. We missed many 
old mistakes of nearly 50 years standing. We are 
also glad to note that the band parts seemed to be 
| perfect, for there was no confusion or slips, so 
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| eR 
common in a ‘* Messiah” performance. We have The following table shows the amounts 
heard the like before, but it is not a common thing, | collected :— 
and it is very difficult to obtain perfection with a 1898 1895 
i} work passed over year after year without rehearsal ee uae £ Ss. ¢ £ sd q 
i) or thought of any kind. The soloists were Madame in AaKiog wee 4 
| . ‘Da EN hia “74, rey UESDAY— : 
| Albani, Miss Agnes Nicholls, Miss Hilda gee 202 ag so 
| Miss Jessie King, Mr. Ben Davies and Mr. Watkin | Morning Performance 113 3 9 116 6 1 
i Mills. All were in splendid voice, and left noth- Evening Performance 25 0 0 161311 
i 8 ‘ 
ing to be desired. The Trumpet Obbligato was | wepyrspay— 
played by Mr. Morrow with effect, but it was not} Cathedral Service 
faultless. Miss Agnes Nicholls had the honour of | > se ance Tea 4219 6 53 0 109 
singing the final ‘solo of the Festiv al. viz. : °“ If ae re > ore 
God be for us.”’ So ended the Three Choirs Festival | THURSDay — 
I rful rendition of the celebrated “ Amen” | Comnetenl Aecvjce -- ne a > a eae 
with a powerful re seein . | Morning Performance... ; 56 9 48 7 1 
chorus. | Evening Performance 2111 3 2914 8 
/ Athi ae _ Fripay— 
Mr. J. A. Atkins, _ organist of Worcester | Cathedral Service ... ee a — 
Cathedral, shared the duties at the organ with Mr. | Morning akicianinne 102 2 6 9817 9 | 
G. KR. Sinclair. Mr. A. H. Brewer closed as | Evening Service 38 1 7 ¢§ 
vigorous as he commenced a week previously. The | ee “ : ae 
general arrangements in the Cathedral and Shire eewgciital se 7 6h oe 


Hall were well carried out by the Stewards. The | 
esteemed Secretary, Mr. P. Barrett Cooke, was most | 
courteous and attentive to all comers, and much of | 
: the success must be attributed to his energy and | 
care. | 
The services in the choir at 5 o’clock each day | 
were well attended. The choristers and lhy | 
clerks of the three Cathedrals formed a_ splendid 
choir, and the fine selections of services and anthems , 
were much enjoyed by the daily worshippers. It. 
should be stated that Mr. Ivor Morgan played in 
good style a voluntary each day after the oratorio 
performances. ‘This, perhaps, was not taken much 
notice of by the congregation leaving the sacred | 
building, but there were some who lingered in the 
~ nave until the last strains had been played. 


ATTENDANCES AND COLLECTIONS. 


The following table shows the attendances at 
the 1895 Festival, for the purpose of comparison 
with this year :— 








‘TT UESDAY— 1808. 1895° 
Morning Performance (Cathedral) 3,142 3,124 
Evening Performance (Cathedral) 1,895 1,270 

WEDNESDAY— 

Morning Performance (Cathedral) whe 1,510 1,731 
Evening Concert (Shirehall) 718 630 

THURSDAY— 

Morning Performance (Cathedral) 1,742 1,396 
Evening Performance (Cathedral) 2,074 2,392 

Fripay— 

Morning Performance (Cathedral) 3,286 3,602 
Totals 14,307 14,145 
Ue Saati iANO sino nel GT Lehi A aril has NNT id CRIED LETT CNET Ss 





To the collections have to be added the con- 


tributions of the Stewards (£5 5s. each) and 


dividends, making the handsome sum of £1,700 
13s. 4d. 


since 1865:— 


26.8. 
T8O5...s0ccersoesoree-cee - sonccecoeees 1.286 2 9g 
SENOS CU surges ovanvcesoesorauuastoe tice 1,326 5 o 
UBT: ccccabsseetsbeerosesssssiegsseapa 1,362 0 0 
TB 7A occ ccc csccccccscescvceseecsceceds cos 1,333 4 I 
TET Fosccsevessosese c00s00ce9conese oes 1,877 9 II 
TO paccecenoceskantasaes.odepsiendg aes 1,656 9 10 
TEBZ.csccescscee . vecceseevecccssece res 1,515 12 7 
TEBB.... ccs... vocesevenceverscesonseos 1,507 12 2 
ERED vosaccby bee ceunns aeedss savscssienss 1517 3 o% 
SNRs oases dbu win vexsdocupaese senpeaes 1,580 0 oO 
TEQS 00 <'v0c sess csvevcvescosscsessees ses E100. 2 7 
THOS 0520s sceeerequves sso ssaesepeseaenee 1,700 13 4 


A meeting of the Stewards took place on 
Saturday, September 17th, when the Secretary, 
Mr. P. Barrett Cooke, presented his report, from 
which it appears that upwards of one hundred 
pounds is the deficit on the Festival, as compared 
with six hundred pounds i in 1 1895. 





The Notes. 


Tue AuTHoR oF ‘‘ Sweet Home.”’—The life 
of J. Howard Payne, the author of ‘* Sweet Home,” 
was one of remarkable vicissitudes. ‘‘ Of an even- 
ing,’ says one who knew him, “we would walk 
along the streets, looking into the lighted parlours 
as we passed. Once in a while we would see some 
family circle so happy, and forming so beautiful a 


group, that we would both stop, and then pass q 
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The following table shows the amounts ~ 
| available for the Charity at Gloucester Festivals © 
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silently on. On such occasions he would give me 
a history of his: wandering, his trials, and all the 
cases incident to his sensitive nature and poverty. 
‘How often,’ said he once, ‘I have been in the 
heart of Paris, Berlin, London, or some other city, 
and heard persons singing, or the hand organ play- 
ing ‘Sweet Home,’ without a shilling to buy the 
next meal, or a place to lie my head. The world 
has, literally, sung it until every heart is familiar 
with its melody. Yet I have been a wanderer from 
my boyhood.” 
—:0:— 

PuRcCELL’s SonatTas.—These works, for two 
violins and a bass, twelve in number, are prefaced 
by certain remarks which clearly indicate their 
composer’s admiration of the Italian masters; he 
says :—‘‘ The author has faithfully endeavoured a 
just imitation of the most famed Italian masters, 
principally to bring the seriousness and gravity of 
that sort of music into vogue and reputation among 
our countrymen, whose humour it is time now 
should begin to loathe the levity and balladry of 
our neighbour. The attempt he confesses to be 
bold and daring; there being pens and artists of 
more eminent abilities, much better qualified for 
the employment than his or himself, which he well 
hopes these his weak endeavours will in due time 
provoke and inflame to a more accurate undertak- 
ing. He is not ashamed to own his unskilfulness 
in the Italian language, but that is the unhappiness 
of his education, which cannot justly be counted 
his fault ; however, he thinks he may warrantably 
affirm that he is not mistaken in the power of the 
Italian notes, or elegancy of their compositions.” 

—:0:— 

STRANGE Voices.—No one that has not lived 
in the country and in the neighbourhood of trees 
has any notion of the strangeness of the sounds 
that are heard at night. The owls have very 
different notes. One snores, another to-whoos, and 
one screams. We have been positively scarec by 
the appalling cries of the horned owl that we have 
heard in Brittany, like the screams of a person in 
pain. In Ceylon the devil-bird is a constant source 
of alarm and inquiry. Noone knows exactly what 
bird it is that produces the horrible blood-curdling 
cries that thrill through the night air; but it is 
supposed to be an owl. A friend who has long 
lived in Ceylon says: ‘‘ Never shall I forget when 
first I heard it. I was at dinner, when suddenly 
the wildest, most agonized shrieks pierced my ear. 
I was under the impression that a woman was 
being murdered outside my house. I snatched up 
a cudgel and ran forth to her aid, but saw no one. 
The natives regard this cry of the mysterious 
devil-bird with superstitious terror. They believe 
that to hear it is a sure presage of death ; and they 








are not wrong. When they have heard it, they 
pine to death, killed by their own conviction that 
life is impossible.” 








Obituary. 


We regret to announce the death of Mr. 
Thomas Harper, the famous performer on the 
trumpet, which took place at his residence, 185, 
King’s Road, N.W., on the 27th July. He was 
born on October 4th, 1816, and consequently was 
within a few weeks of completing his eighty-second 
year. He was placed early in life as a student at 
the Royal Academy of music, where he afterwards 
became a professor, and continued so for many 
years. He held the position as principal trumpet 
at all the leading concerts and musical festivals for 
many years, and was associated with the principal 
singers cf his day. He has also attended pro- 
fessionally at most of the State ceremonials during 
the Queen’s long reign. He was present at the 
coronation of William IV. and his Queen Adelaide; 
at the coronation of Queen Victoria in Westminster 
Abbey ; at the christening of all the Royal children 
of Her Majesty ; at the marriage of the Princess 
Royal (the Dowager Empress Frederick), the 
Prince and Princess of Wales, and lastly at that of 
their Royal Highnesses the Duke and Duchess of 
York. He was appointed Sergeant-Trumpeter in 
her Majesty’s household in 1884, upon the recom- 
mendation of Mr. Cusins, who was then Master of 
her Majesty’s private band, and the Queen honoured 
him last year by conferring upon him the Jubilee 
medal. 

Mr. Harper was a familiar figure for many 
years at the musical festivals held throughout the 
kingdom. His performance of the obbligato trumpet 
parts to ‘“‘ Let the bright Seraphim” and ‘ The 
Trumpet shall sound” were features in the pro- 
grammes on all occasions. Mr. Harper was much 
respected by all who knew him, and his quiet and 
modest style was very marked on the platform. 

—:0:— 

The death is announced of William Chatterton 
Dix, the writer of many popular hymns. Born in 
1837, Mr. Dix had, therefore, reached his 62nd 
year. For a long time he was a resident of Bristol, 
but lately he removed his residence to Cheddar, 
where he died on Friday, September 9th. He had 
contributed hymns to ‘‘Hymns Ancient and 
Modern,” ‘‘The Hymnary,” ‘The People’s 
Hymnal,” ‘The Hymnal Companion,” ‘ The 
Scottish Hymnal,” and most of the denominational 
collections in England and America, some of them 
being also translated by missionaries into African 
and other dialects. The author of such beautiful 
hymns as ‘“* Come unto Me ye Weary,” and ‘As 
with gladness men of old,” will long be remembered. 
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Established 1810. 


WoonvowwaAaRbD, 
PIANO & MUSIC SALOON, centre of PROMENADE, GHELTENHAM. 


(NO OTHER ADDRESS OR CONNECTION). 


P TATOOS aaa — OR EASY PURCHASE SYSTEM 


oe TUNINGS by Yearly Contract or otherwise. 














PIANOS, AMERICAN ORGANS, HARMONIUMS Repaired and Restored 
equai to New. 
VIOLINS, "CELLOS, MANDOLINES, GUITARS & BANJOS. 
STRINGS AND FITTINGS OF THE BEST QUALITY. 


OLD & SECOND-HAND INSTRUMENTS BOUGHT or TAKEN IN EXCHANGE 
SPECIAL DISCOUNTS TO THE PROFESSION. 


ASHDOWN EDITION of Standard ‘Vocal Music. 





vOoL. Ss. D. | VOL. S. D. 

1, Concone. Some Singing Lessons (pour le médium de la 14. Marcello. Five Sacred Duets for female voices re 10 
voix). Op. sae. ache et es BS xh i # 15. Rubini. Twelve Lessons on the apa awe of Singing 

Constantino Deenetel. Six Lessons in Solfeggio fortwo . (Soprano or Tenor) F 16 

voices. Ae me! Ben tee ask a oe 16. Garcia. School of Singing .. hes .10 

3. Niels W. Gade. Eight bier Duets (English and 17, Franz Abt, 60 Solfeggi and vocal exercises ... 10 

German words) ee an se a 18. Giardini. School of singing for Baritone and Bass 1 0 

4, Franz Abt. Ten Vocal Duets. (English and German 19. Concone. Twenty-five Lessons. (Op. 10 to follow Op. 9° 1 0 
words) is 2 0 20. Concone. Thirty Singing Lessons. (Op. 11 to follow Op. 

5. Romaniniand Nava. Twelve Solfeggios for Contralto voice 1 0 10) .. ue 10 

6. Keller. Eight Vocal Duets (English and German words) 1 0 21. Concone. Forty Lessons for Deep | Voices. Op. ‘7 16 

7. Panseron. The Elements of Singing ... . 2 22. Concone. Fifteen Vocalises Op. 1 . 10 

8. W. 5S. Bennett. Six Songs (English and German ‘words). 23, Rossini. Gorghage < Seen ee 10 

Op. 23 ‘ e 10 24, F. E, Bache. Six Songs with English ‘and German n words 10 

9. J.L. Hatton. Five Chamber Duets . 10 25. Pinsuti. Five Two-part Songs sat 1 0 

10. F, Lachner. Three Trios for Soprano Voices (inglish and 26. Glover. Five Vocal Duets ie 10 
German words) _... 1 0 27. Travers. Twenty-four Progressive Solfeggi_ for medium 

11. Mendelssohn. Six Two-Part Songs. Op. 63 . 1 0 voice . 10 

12. F. Romer, Six Vocal Duets wf : 1 0 28. Righini. ‘Preparatory Exercises and Solfeggi 1 6 

13. Bordogni. Twelve nouvelles vocalises. Contralto or 29. Smart. Six Vocal Duets . 3 10 

Mezzo-soprano ve oe oe se ose aes Oe (To be continued.) 





LONDON: EDWIN ASHDOWN (Limited), HANOVER SQUARE, W. 
And of all Music Sellers. 
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Trinity College, Dondon (apusic). | faethe: 


INSTITUTED 1872 PL ENDID PIANO, ‘nearly n new. “By Scheidmayer, 
ea Stuttgart. A Bargain. —Address, S.P., ‘‘ Minim”’ 


SEVEN NATIONAL PRIZES of £5 and £3 each, and| Office, Cheltenham. 





FOUR LOCAL EXHIBITIONS, value {£9 gs. each, are 


MERICAN ORGAN ; six stops, Vox Humana, &c.; 
awarded annually. 


fine tone, £8.—Address, Organist, ‘' Minim” 





held as follows :— LARABELLA AMERICAN ORGAN, with 14 
MUSICAL KNOWLEDGE (THEORY), | stops, £16.—Address, C. O., ‘'Minim"’ Office, 
| 


December 17th, 1898. Fees 6/- to 10/6. Cheltenham. 
INSTRUMENTAL AND VOCAL 


November 26th, 1898. Fees—/i 1s. each subject. 


RCHESTRAL AND CHORAL WORKS for _ 
Sale. All equal to new, and popular.—For list 








New Preparatory Pianoforte Grade. Fee—10/6. | and prices address, Conductor, c/o ‘‘ Minim’’ Office, 

| Cheltenham. 
Local Secretary, Mr. J. A. MaTTHEws, 9, North Place, trom | OTTAGE PIANO, Iron Frame, in very handsome 
whom the current Regulations, including New Syllabus for Case, Seven Octaves, Warranted for Ten Years. 
Practical Examinations may be obtained. SN Price £25.— Address, C. P., c/o ‘'Minim’’ Office. 
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